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ARCHITECTURE AND LANDSCAPE 


IN THE NEWS 24 
Three Texas projects win PA Citations; Venturi unveils design for 
Laguna Gloria; master plan announced for Galleria Post Oak. 


ABOUT THIS ISSUE 37 


BUILDINGS AND THE LAND: AN INTRODUCTION 38 
Architect and landscape architect Charles Tapley comments on 
architecture and landscape in Texas—opportunity and signs of 
promise. 


ARCHITECTURE AND LANDSCAPE PORTFOLIO ч 
Paul Hopkins Park, Galveston County (44); Spectrum Center, 
Dallas (46): San Jacinto Center, Austin (50): Garden Club of 
Houston Park, Houston (52 ). 


THE FAILURE ОР СОМТЕМРОКАКҮ URBAN PLAZAS 56 


Landscape architect and professor Richard Myrick attempts a 
formula for successful open spaces. 


VERNACULAR SPACE 58 
Author and lecturer J. B. Jackson, known as an astute observer 
of the American landscape, points to the need for informal, 
undesigned open spaces as settings for everyday events and as a 
means of restoring a lost sense of community. 


BOOKS 62 


INDEX TO ADVERTISERS 81 
DAVE BRADEN/MUSINGS 82 


COMING UP: Austin is grappling with preserving its legendary 
quality of life in the midst of a construction spree that is making 
it one of the nation' s fastest growing cities. Next month, Texas 
Architect will explore these and other issues. 


ON THECOVER: Roof garden, Phoenix Tower, Houston, by the 
SWA Group. (See p. 42) Photo by Tom Fox. 
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А Collin County Courthouse/Jail, с. 1981 
Owner: Collin County, Texas 
Mason Contractor: Howard U, Freeman 
А Cedar Valley College, с. 1978 
Owner: Dallas Community College 


Mason Contractor: Dee Brown Masonry 


“Үй 1. 


Masonry Design Profiles 


Jarvis Putty Jarvis, a Dallas- 
based architectural firm, has 
used masonry construction in 
responsive designs that reflect 
the strength and innovation of 
the rapidly growing Southwest 
and focus on the Dallas / Fort 
Worth area. The evolution of 
the design vocabulary of JP] is 
demonstrated visually by the 
featured buildings. 


The truncated cylinders of the 
Euless Municipal Buildings with 
beige/gray brick, capped in flat 
parapets, define the community 
facilities in this emerging city. 


On the other end of the 
continuum, the Cedar Valley 
Community College utilizes a 
new innovation, reinforced 
brick masonry construction 
beams that seem to defy 
gravity and span building 
elements, casting intricate and 
delightful shadows on brick- 
paved sidewalks that serve as 
connecting links. 


Euless Municipal Buildings, с. 1966 
Owner: City of Euless, Texas 
Mason Contractor: Walker Construction Company 


Founder's Square, с. 1984 

Owner: Woodbine Development Corporation 
Mason Contractor: The Granite Corpocation 
Bell Plaza, c. 1984 

Owner: Southwestern Bell Corporation 
Mason Contractor: Dee Brown Masonry 


ыр АЯ SMS Travertine limestone in cladding | 
the Bell Plaza Tower in Dallas, 
emphasizing the solidity and 

Respectful of the permanence magnificence of the imposing 

and durability of masonry, ‘Tower. Square Carnelian rough 

Founder's Square utilizes an granite paving, articulated with 

existing structure, walls and brick infill, bring warmth and 

enclosure that have weathered human scale to the downtown 

the ravages of time developing pedestrian cityscape. 

a patina that is closely . : : : 

replicated in the Old Savanah The masonry industry in Texas 

Is тады salutes the management and 

senhour brick used for байан эй of arvis Pu 

seded renovation. sign staff of Jarvis NY 
2 Jarvis for their continuing 
The plurality of masonry is support of masonry 


further demonstrated in the 
Collin County Courthouse and 


JPJ used 250,000 square feet of 


construction, the industry's 
contractor members, and the 


Jail facility in McKinney, Texas. — fine workmanship of Texas 
Punched fenestration of sloping Bricklayers and Allied 

brick arches and precast Craftsmen. The architecture of 
architectural panels where ІРІ shows a keen design vision 
brick becomes the form, and the ability to produce 
confine criminals in the cutting-edge interpretation. 

jail without suggesting — For more on Masonry Design 
confinement to public officials contact Gregg Borchelt at 


in the Courthouse. Masonry 
details are explored and used 
throughout, stressing the 
material's capability to its 
maximum potential. 


713/629-6949, or write P.O. Box 
42097, Houston, Texas 77042, 
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Because Solaroll® is the answer to practically every Another reason is our services to architects, such as 
concern an architect may have regarding the vulnerability assistance at preliminary-design time, and at the budget- 


of sliding glass doors and windows. Solaroll® provides preparation stage, on projects ranging from single- 
the functions of storm protection...security...privacy... family homes to multi-story structures. 
shade and insulation. And yet, the appearance of our Why are more and more architects specifying Solaroll®? 


system is complementary to any architectural design. 


Austin: Allens Hardware & Glass, In 2056 Stassney Lane, Austin 78745, 512/282-4831 

Corpus Christi: Tropical Shade & Shutt 3833 So. Staples, Suite 67, Corpus Christi 78411, 512/851-8238 
Dallas/Ft. Worth: Po loate s Awnings. 4408 N. Haltom, Ft. Worth 76117, 817/485-5013 

Houston: Air Vent Awning Como 2940 Patio Dr., Houston 77017, 713/643-2677 

Longview: |o Canvas Product 105 Gum Springs Road, Longview 75602, 214/757-4572 

Pharr: Holden Security & Storm Shutter 805 North Cage, Pharr 78577, 512/787-5994 


For complete information, call or write > 
for our 40-page Technica! Catalog 553 


Solaroll Shade € Shutter Corporation 
Pompano Beach, Florida 
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Seams 
Fool Proof. 


“І. not all it's cracked up to be, being the wolf. 
= 2. Automatic Bad Guy, you know? But I've accepted 
myself and my impulses, my hungers if you will, 
and Dr. Ziebeck says I’m adjusting nicely. 


hen along comes that smart alec third pig and his modern 
masonry construction. 


Tak about frustration! I mean, I’m known as 
a huffer and puffer, right? Don’t mean 
to brag, but I can get some wicked — 
velocity on my Sunday Ний. 


ell, I wound up and gave it a solid 
Huff and slipped in a Number 3 Puff and that pig's hut 
didn't give a wiggle. Not a quiver. I thought I heard-I 


know I heard—them laughing in there. 
Wen. You 


can imagine what that did to 

me. I've tried to come to grips 

with it, make it my reality, you 
know, but still it was a failure. 


Masonry construction and 
union labor are too tough, 
too much. There, I've said it 
and I’m glad, Huts aren't 
supposed to be that strong, 
you know?” 


Houston-Galveston 
Halbouty Center. 5100 Westheimer 
Houston. Texas 77056 7 13/629:6024 
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The Мепеег Hotel survived civil war and 
Roosevelt Roughriders. 


Butit needs Negley paint to survive weather 


It's why the historic San - And the Menger isn't the first 
Antonio hostelry used Negley and time. Texas landmark with a Negley 
Crylicote Exterior back in the 70's. success story around it. Write and 
And why it won't need a paint job fora ask us to tell you about some that have 
long time to come. lasted 15 years. And about Negley's 

The Menger people were looking for Crylicover * Interior paint, too. 
a Texas-made paint, made for We'll tell you everything except 
Texas weather — with all its ex- Negley's secret formula that's 
tremes. A paint with the kind never been duplicated. Frankly, 
of durability that goes with any some things will never go 
place that has a lasting place down in history. Not if we 
in history. can help it. 


Negley Paint Co., Inc., 400 Olmos Dr. West, San Antonio, Texas 78212 
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Tribble & Stephens, 
we dont celebrate 
signing construction 
contracts. 

We celebrate starting 
new partnerships. 


Not that we've got any- 
thing against contracts. 

It's a formality for ev- 
ery job we start. It’s just 
that we don't believe we 
got to be one of the Sun- 
belt's largest open-shop 
commercial building con- 
tractors by just going af- 
ter pieces of paper called 
contracts. 

At Tribble & Stephens, 
we decided nearly 20 
years ago we would take 
time to judge what we 
work on, and who we 
work with. As day-to-day 
partners. Working togeth- 


er in a team approach to 
make sure our clients get 
the most for their con- 
struction dollar. With ac- 
curate bidding. And 
performance that consis- 
tently finishes on or 
ahead of schedule. 

With an attitude that 
says yes, we construct 
buildings, but we also 
build partnerships. 

Lasting part- 
nerships. Witb 
our clients, 
their architects, 
engineers, 
bankers, brok- 


х 


ers and tenants. 

It’s those partnerships 
we think are really worth 
celebrating. They're the 
ones that've gotten us re- 
peat and referral work 
that amounts to 7596 of 
our business. 

If you'd like to learn 
more about our partner- 
sbip attitude toward busi- 
ness, call us. Better yet, 
send for one of 
our brochures. 

And find out 
why contracts are 
just incidental to 
what we celebrate. 


М 


Tribble 8 


Stephens 


The Partnership Buildet 


OFFICES IN HOUSTON, SAN ANTONIO AND AUSTIN, TEXAS, 
ORLANDO AND FORT WALTON BEACH, FLORIDA. 
Corporate Office: 10610 Haddington Drive, Houston, Texas 77043 (713) 465-8550 
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Butler Brick since 1873.” 


Shapely expression. 


Now, architectura! expression with brick 
takes on new shape and uniformity. 


Elgin-Butler Brick Company's new brick 
hape machine allows custom designed 
hapes оп a production line basis. Cost 

mpetitive. Versatile. Special textures, 
lors and coatings 


Possibilities for innovation expand. Depth, 


shadows, deep reveals and consistent 
curvilinear torm are realized with artistry 
and economy 


Brick endures as the creative medium. 


e. 


Fulfilling architectural expression. 


Check the Yellow Pages for our nearest 
sales office, or phone us today for 
complete information. 


Elgin-Butler Brick Company 
Post Office Box 1947, Austin, Texas 78767 
(512) 453-7366. 
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DISCOVER 


The Standard 

in Floor Underlayment 
for Residential, 
Office and Light 


For Local Applicators in the South 
and Southwest Contact: 


Brekke Distributors 


2505 Merrell Ad 
Dailas, TX 75229 
(214) 484-8948 
8710 Windswept 
Houston, TX 77063 
(713) 974-7353 
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Gypsum Wallboard 


>———— Floor Covering 
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ALUMAX/HOWMET... 


TOGETHER. 


The Building Specialties Division of Howmet is now 
tronger than ever with the horizontal integration and 
eadership of Alumax Aluminum Corporation (Alumax 
Howmet). This strength is supported by a family of com- 
panies such as Kawneer, Building Products, Fabricated 
Products, Home Products, Mill 


coatings and profiles in architectural panels, walkway 

covers and canopies is the largest in the industry. 

No other manufacturer in America offers the Architect 

Designer such a wide range of choices in metal гоо!- 

ings, mansards, fascias, soffits and wall systems as the 
Building Specialties Division of 


oducts, Foil Products, Extru- Alumax. 


Jur offering of over 1200 combi- AF 


ations of metals, gauges, colors, 


Building File or call us for more 


BUILDING SPECIALTIES DIVISION information and specifications. 


227 TOWN EAST BOULEVARD - P.O. BOX 163 - MESQUITE, TEXAS 75149 - TELEPHONE 214-285-8811 
© Copynght 1985 Ajumax Howmet 
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ОНАН WALL 
BRINGS 
THE WORLD'S 
GRANITE & 
MARBLE TO YOU 


å ^ 
u “д. 


From quarries throughout the world, 
Orah Wall brings the richness of enduring 
granite and marble directly to you. A variety 
of stone is available at prices your projects 
can afford. Build with the beauty of nature's 
timeless creations. 


8958 Interstate 10 West» San Antonio, Texas 78230*(512) 696-5999 Telex: 887525 [Orah Wall UD} 


(Above photographs are selections from among our vast resources) 
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HOW ТО BUILD IN MORE 
CONVENIENCE WITHOUT 
BUILDING UP MORE COSTS 


PUBLIC PHONES. 


Public telephones add 
more convenience, 


function and style to your 
building. What they don't 
have to add is any 
additional cost. Because 
Southwestern Bell Telephone 
will take care of installation 
and maintenance costs. 


Southwestern Bell Telephone 
will also work with you to 
help plan the locations 

and styles of phones that 
most enhance your 

building and improve 

traffic flow. 

So for the widest choice of 
options call Southwestern 
Bell Telephone early in the 
planning stage and design 
public phones right into your 
blueprints. 


Just call the Public Coin 
Telephone Customers’ 
number listed in the 
front of your directory. 


Southwestern Bell 
Telephone 
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Fire Retardant Treated Wood 


The Fire 
Retardant 
Treated Wood 
That Works 
Where 
Humidity’s 
High 


In addition to the properties of a superior 
fire retardant treated wood, Dricon 
wood has other features unsurpassed 
by any interior-type treated product 
Laboratory tests have shown that 
Dricon fire retardant treated wood is no 
more corrosive to truss plates, nails 
and connecting hardware than ordinary, 
untreated wood — even at 95% 
relative humidity 

Dricon lumber and plywood has an 
FR-S rating from Underwriters 
Laboralories, Inc. Every piece of Dricon 
wood is kiln dried after treatment and 
carries a UL label. All four national 
mode! building codes permit its use in 
гоо! construction. It is ideally suited for 
interior and rain-shielded applications 

No other interior fire retardant treated 
wood makes this claim: The surface 
ot Dricon wood remains dry at 95% 
relative humidity. Dricon wood 
has exceptionally low moisture pick-up 
This results in exceptionally low 
corrosivity. In addition, the Dricon 
treating chemicals" contain no sulfates 
halogens or ammonium phosphate 
that can contribute to corrosion 

Low corrosivity means longer lasting 
truss plates and meta! hardware, which 
can mean longer lasting trusses 
For yout specification guide, question 
and answer booklet, and descriptive 
literature. Use the reader inquiry card 
or call, 


Dean Lumber Company 
Box 610, Gilmer 75644 

(214) B43-5538 

Texas WATS 1/800/441-8552 
In Dallas, call (214) 349-8223 
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THE SINGLE ALTERNATIVE. 


DALLAS * HOUSTON + SAN ANTONIO 
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AGAINST TIME 


Classic structural touches 
can be kept beautiful 


УР 1 3 Built back in 1929, the Norwood 
| 4 17 Tower has long been a charter member of 
the ever growing Austin skyline. 

Recently restored to her former 
grandeur, complete with gold leaf, this 
magnificent old structure has been given 
new life. And there’s no reason to believe 
she won't be around for fifty more years. 

Now Norwood Tower is the proud 
home of Rust Properties, who along with 
Big State Waterproofing knew just what 
was necessary for renovation. 

That's where we came in. 
Thorocoat*—a 100% acrylic coating and 
Thorosheen*—a 100% acrylic paint were 
used to completely seal and waterproof 
the original concrete surface, without 
compromising its natural texture. 

For nearly three quarters of a 
century, before the Norwood Tower was 
even on the drawing board, Thoro System 
Products have been used in both new 
construction and restoration projects. 

Bringing the Norwood Tower back 
to her original beauty is just one of them. 

Thoro System Products. No one 
else even comes close. 


THORO SYSTEM PRODUCTS, INC. 
7800 N.W. 38th Steet, Miami, FL 33166 
Telephone: (305) 592-2081, Telex: 51-9674 


THOROSHEEN "Ж 
THOROCOAT- SYSTEM 


PRODUCTS 
THE SEAL OF PERMANENCE 


... against water, against weather, against time 


©1963 Thoro System Producis 


TSP 268 Circle 22 on Reader inquiry Card 


THORO 
SYSTEM 
® PRODUCTS 


Texas Dealers 


Materials 
РО. Box nw 
San Antonio, Texas 78217 
9-4301 


916/673-4201 
Featherlite Building Products Corp. 
P.O. Box 425 


Hound Rock, Texas 78664 
512/255-2573 
Feathertite Building Products Corp. 
5020 Acorn 
Houston, Texas 77092 
713/956-6417 
Festheriite Building Products Corp. 
PO. Box 9977 
E! Paso, Texas 79990 
915/859-9171 
Featheriite Building Products Corp. 
РО. Box 489 
Lubbock, Texas 79406 
006/763-8202 
Featherlite Building Products Corp. 
РО Box 991 
Midiand, Texas 79702 
915/684-8041 
Featherlite Building Products Corp. 
PO. Box 67 
Converse, Texas 78109 


512/658-4631 

Featherlite Products Corp. 
P.O. Box 47725 

Dallas, Texas 75247 
214/637-2720 

Jowell Concrete Products 
РО. Box 6396 

Tyler, Texas 75711 
214/592-0752 

Jewell Concrete Products 
РО. Box 5669 

і , Texas 75608 
214/759-4437 


Jowell Concrete 
FO, Box 7115 
Waco, Texas 76710 


817/772-3440 
Jowell Concrete Products 
PO. Box 3484 


m , Texas 76501 
/778-1396 


Program Now In Its Fifth Year 


Professional Liability Problems 
Demand Long Term Solutions 


In 1980, in response to mem- 
bers demands for quality pro- 
fessional liability insurance 
coverage at a reasonable 
price, the TSA endorsed a 
program of coverages offered 
by INAPRO, underwriting 
manager for the CIGNA 
Group. and administered by 
Assurance Services, Inc. of 
Austin. 


For live years now, working 


insurance representatives, 
we've established a tradition 
of service and expertise in 
treating one of the most diffi- 
cult problems of architectural 
practice. 


Please allow us to explain the 
plan to you or your insurance 
agent. Contact Steve Sprowls, 
Tracey Flinn or Connie Hatch 
at Assurance Services, Inc. 
for details. 


with TSA architects and their 


Assurance Services, Inc. * 
reum 12120 Highway 620 North 
P.O. Box 202590 
Austin. Texas 78720 


(512) 258-7874 
(800) 252-9113 
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рүш DU мыш. аша 
se ИН ШИВ SAAR 


A single, specimen plant 
makes a statement that 


a cluster of ivies 
can never command. 


Adam Whitney understands — area's top designers for the 
good design. Our pee 11 years. 


installations are Quality costs a bit 
created for a more, but it pays 
specific room or long-term 
office...no two dividends. 


For consultation, 
design, installation, 


are alike. We have 
added our 


distinctive touch ADAMS sales or leasing, 
to the creative PLANTS П 


са 


plans of the АД ЗИ (214) 638-1500. 


... Bringing Business to Life. 


Adam Whitney Interior Plants, 2231 Valdina, Dallas, Tx.75207 
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NEWS 


ли лг RUINIS 


Lucile Halsell Conservatory, San Antonio, мийн. 


Edited by Ray Ydoyaga 


PEOPLE, PROJECTS & 
PROCEEDINGS 


AMBASZ DESIGNS SURREAL 
LANDSCAPE FOR SAN ANTONIO 


Emilio Ambasz's design for the proposed 
Lucile Halsell Conservatory at the San 
Antonio Botanical Center, a recent Pro- 
gressive Architecture award winner, is 
not so much a building as an ambiance, a 
sacerdotal space/landscape that suggests 
an archeological dig. 

When he presented the model for the 
project early this year, Ambasz said his 
obiective was to provide a "place where 
people could go to find a certain amount 
of serenity and tranquility.” The built-up 


‚ АШИ 
АЗЫНА 
«эц: AE 


berms surrounding the greenhouse com- 
plex would make “а vessel of earth" 
with both practical consequences—help- 
ing to keep the temperature constant 
and poetic portent. 

The site for the project, which is to 
begin construction sometime this spring, 
is high on a hill with a splendid view of 
the downtown skyline, some three miles 
to the southwest. What one sees of the 
conservatory from the street is also a 
skyline of sorts—a mysterious grouping 
of clear glass pyramids, truncated cones 
and conic sections rising almost directly 
from the earth. On foot, the visitor ap- 
proaches through a grassy amphitheater 


iue ç 45) l 


with a tunnel entrance at its focus, in the 
middle of a random-stacked ñeldstone 
retaining wall—the effect is something 
like the Vietnam War Memorial in Wash- 
ington, D.C., but without the polished 
surfaces and knife-edge cuts of urban 
sophistication. 

The tunnel leads first to a circular en- 
trance pavilion, open to the sky, and then 
continues on axis to the first of the glass- 
roofed exhibit spaces, a circle nearly 60 
feet in diameter to be used for temporary 
exhibitions and parties—an essential 
feature of every public building in San 
Antonio. 

Past this space, the visitor comes to an 
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open arcaded courtyard, narrower at the 
far end, with an irregular pond in the 
middle and exhibit rooms opening on the 
remaining three sides. The courtyard 
provides a wind sheltered space for 
aquatic and native plants. 

An orangerie is on the left under a flat 
open trusswork, and past that, deeper in 
the berm, is the fern room with its flat 
circular roof set at a low angle flush with 
the grade, 

At the far end of the courtyard is the 
palm room, a 270-degree doughnut 103 
feet in diameter under a sort of glass vol- 
vano rising 57 feet above grade, with a 
quarter-section missing. Inside the palm 
room, visitors walk along a radial ramp 
that emerges at grade, where they find a 
lone palm standing in the center of the 
volcano, in the open air. 

On the right side of the courtyard are 
threc more rooms, each 40 feet square 
and connected to the next hy a short cor- 
пог cut at a diagonal, for tropicals, suc- 
culents and desert plants. The roofs for 
ihese rooms look something like the 
shape-discrimination diagrams in ap- 
titude tests. They consist of one large 
and one smaller half-pyramid oriented 
differently in relation to one another in 
each of the three roof designs. 

Though the $5.8 million project is pri- 
vately funded, it will be given to the city 
of San Antonio upon completion in 
1986. Accordingly, the entire project is 
accessible to wheelchairs. Ambasz's con- 
cern with pedestrian circulation extends 
far beyond this basic, however. The en- 
tire project seems to evolve from a pro- 
vessional movement through a series of 
distinct spaces. Except in the courtyard 
and orangerie, one does not wander at 
mndom. Ambasz has set up a hierarchi- 
са! sequence of experiences, a rhythm of 
close and expansive places, of light and 
shade and temperature, reaching a dra- 
matic climax in the vast palm room with 
its indoor-outdoor ambiguity. 

According to Dan Wigodsky, principle 
in Jones and Kell, which is the local firm 
coordinating the project, all the mechan- 
іса! systems are being integrated into the 
concrete structure below the planter 
boxes, so no ductwork will be visihle. 

Because the soil is unstahle, the build- 
ings are to be rigid boxes of poured-in- 
place concrete that can float harmlessly 
with the shifting soil, independently of 
each other. Nothing is to be built below 
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the existing grade; the exterior of the 
project is to be bermed up to just below 
the top of the concrete walls. The glass 
roofs, supported on a lacy three- or four- 
prong truss pipe system, will rest directly 
on the outer walls of the boxes: Ambasz 
calls the roofs “hats.” А manually 
adjustahle shading system is being de- 
signed to alter light and heat absorption. 
Apart from the sci-fi geometry of the 
glass roofs, the design is not only earth- 
sheltered, but earth-centered. The con- 
crete structure of the arcade surrounding 
the courtyard is to be fully hidden behind 
trellises for climbing plants. The fern 
room is to include a waterfall, to be huilt 
from a model rather than plans, and the 
plant beds in all the rooms arc being de- 
signed in cascading tiers that should 
minimize the appearance of human 
handiwork. 
—Mike Greenberg 


GOVERNOR APPOINTS GRAHAM 
AS CAPITOL ARCHITECT 


Gov. Mark White announced in 

January the appointment of Roy Eugene 
Graham as Architect of the Capitol. 
Graham will direct the development of a 
master plan for restoration of the Capi- 
tol, the old General Land Office Build- 
ing, and their contents and grounds. 

"Restoration will not occur over- 
night. Gov. White said. It will be 
an on-going effort continuing into the 
next century. І believe Roy Graham is the 
best qualified person to get this important 
project started. 

The six-member Capitol Preservation 
Board, chaired by the Governor and cre- 
ated by the 68th Legislature, oversces 
the restoration effort. Its members are 
Gov. White, Lt. Gov. Bill Hobhy, House 
Speaker Gib Lewis, Nacogdoches Sen. 
Roy Blake, Fort Worth Rep. Mike Mill- 
sap and former Austin City Councilman 
Lowell Leberman. 

Formerly associate professor of archi- 
tecture and planning at UT Austin, 
Graham has for the past four ycars been 
the director of the Historic Preservation 
Program at the University of Virginia. 
Graham spent nine years as resident ar- 
chitect of the Colonial Williamsburg 
Foundation, and was consultant to His- 


Roy Graham. 


toric Annapolis. In 1979, he headed a 
delegation of American architectural 
conservationists on a tour of restoration 
projects in the Soviet Union. He cur- 
rently serves on boards of the National 
Conservation Advisory Council, the In- 
ternational Council of Monuments and 
Sites, and the Historic Resources Com- 
mittee of the АГА, 

“The Capitol is the supreme expres- 
sion of the symbolic and monumental as- 
pirations of 19th century Texas," 
Graham said. “It is worthy of the highest 
standards of care. It is our responsihility 
to care for this legacy from our past so 
we can pass it on to future generations of 
Texans. Over the years as the needs of 
government have evolved and expanded, 
the building has been altered in efforts to 
accommodate new uses and increased 
demands for space. Certain areas have 
reached a critical state of deterioration. 
А master plan will be drawn up with 
detailed knowledge of the building's his- 
tory, construction, development and con- 
ditions which will be used to develop 
plans and programs.” 

Both Gov. White and Graham have 
asked Texans to assist in the develop- 
ment of a master restoration plan by 
calling or writing with information, pho- 
tographs or furnishings belonging to an 
earlier era in the Capitol's history. 
Graham may be contacted at the Office 
of the Capitol Architect, Box 13286, 
Capitol Station, Austin 78711, (512) 
475-4218. 


NEWS, continued on page 28. 
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There’s more to our door 
than meets the eye! 


Many times, it's what you don't see that 
means all the difference in a top-quality 
product. With Thermacore* doors, it's our 
polyurethane foam core that not only 
produces an incredible R-factor of 13.0 but 
also gives the panel] its unbeatable strength 
and durability. 

At first glance, you may not notice the 
difference in our springs and hardware — 
they're top-of-the-line all the way as are our 
Galvalume™skins. What you won't see from 
any other door manufacturer is our 
unparalleled FIVE-YEAR WARRANTY on 
the famous Thermacore panel! 
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What you will see from Thermacore 
doors is results! You'll see the energy bills 
dwindle. You'll see the ease of repair and 
maintenance. You'll see the smooth action of 
even our largest doors. 

And, we'll show you the research and test 
results to prove our claims! What else we'll 
show you is the foam; we'll cut the panel 
anywhere, right before your eyes, to show 
you the remarkably uniform density and 
adhesion that give Thermacore its 
strength and insulation value. 

Contact us today and we'll tell you more 
about why Thermacore is your wisest 
investment. We'll make you a believer, too! 


THE WORLD'S MOST ADVANCED INSULATED INDUSTRIAL DOOR 


We're believers! 


Manufactured by OHD-Thermacore, 3200 Reach Road, Williamsport, PA 17701 
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VENTURI MUSEUM 
APPROVED BY 
AUSTIN VOTERS 


On the tail end of the announcement 
from AIA that Venturi, Rauch and Scott- 
Brown are the firm of the year, Venturi’s 
office unveiled designs for Austin’s new 
Laguna Gloria Art Museum. Presented 
to the museum trustees in December, the 
preliminary design has won the support of 
museum officials, praise from the archi- 
tectural community, and funding from the 
voters in a January referendum. 

In 1983, the trustees of Austin’s 
Laguna Gloria Art Museum selected the 
Philadelphia firm after a seven month 
search that included several hundred ap- 
plicants. Recognized for their respon- 
siveness to history, function, region and 
community, Venturi and Denise Scott- 
Brown, his wife and partner, conducted 
an intensive study of Austin, its build- 
ings, environs and idiosyncracies. The 
result is a bold weave of the indigenous 
and historical with a wit and originality 
that are the firm's trademark. 

In his landmark 1966 book, Com- 


FULLER RESIGNS AS EDITOR OF 
TEXAS ARCHITECT 


Larry Pau! Fuller has resigned as editor of 
Texas Architect magazine, effective with 
the publication of this issue. 

Fuller will devote his time to a writing, 
marketing and consuiting business located 
in Austin. He will also write a column on 
architecture for Texas Homes and continue 
to write for Texas Architect on a free-lance 
hasis. 

He began his 12-year career at Texas 
Architect in 1973 as the magazine's edi- 
torial assistant while completing his Mas- 
ters degree in journalism at UT Austin. 
This was the first paid editorial position on 
the previously all- volunteer Texas Archi- 
tect staff. His thesis was on the history of 
Texas Architect magazine. By the end of 
his first year he was promoted to managing 
editor. 

In 1979 Fuller became editor. During 
his tenure the magazine grew from a 30- 
page journal to a four-color magazine of 
more than 100 pages. The improved con- 


ass 
Laguna Gloria Art Museum, Austin. 


plexity and Contradiction in Architec- 
ture, Venturi countered streamlined 
Modernism with an argument for deco- 
rated sheds": lively, ornamental facades 
with simple, conventional boxes behind. 
Although he authored the maxim “168 is 
a bore," Venturi now criticizes the his- 
torical revivalism movement that his the- 
ories helped to spawn, and calls for an 
original style that echoes our complex, 


tent of the magazine earned Fuller dozens 
of awards for editing and writing on the 
national, regional and local levels. He 
supervised three redesigns of the 
magazine, initiated the use of editorial 
color (July/August 1980), and has been 
honored with 
a score of graphic 
design awards. 
Fuller was named 
an Honorary TSA 
member in 1982 in 
recognition of his 
contributions to 
the profession. 

Larry made Texas Architect what it is 
today —the most highly respected regional 
architecture magazine in the country. 
Executive Vice President Des Taylor said. 
“Не guided the magazine through periods 
of great change and stages of unmatched 
progress. A large measure of TSA's suc- 
cess is due to the national stature of Texas 
Architect. 

Perhaps Fuller's most enriching legacy 
at Texas Architect are his thoughts and ob- 
servations on architecture and the profes- 


eclectic lives. The design for the new 
Laguna Gloria Art Museum is a micro- 
cosm of his theories. 

A long, narrow site (donated by area 
developers Watson-Casey), dictated the | 
shape, size and exterior rendering of the 
museum—the 77,000 square foot, four- 
story building stretches the length of one 
block along Fourth Street in downtown 
Austin. Facing Republic Park, one of the 


sion eloquently expressed in his column, 
About This Issue. Begun іп 1978 to 
introduce and summarize each edition, 
the column evolved into a strong and per- 
suasive voice for excellence in design. 
From this first column he echoed his 
passion for regional architecture and set a 
focus for the magazine: 

We are speaking of ап architec- 
ture rooted in the pride of a people who 
once comprised a Republic, an architec- 
ture rising from the wealth that came with 
cotton and oil and that still prevails in this 
golden age of the Sunbelt Superstate. 
Indeed, we are speaking of an architecture 
that is Texas.” 

lt has been a rare privilege and honor 
to have been associated with TSA. Ful- 
ler said. My association with the society 
has been a high point in my life, both pro- 
fessionally and personally. 

Larry 's record of achievement with 
Texas Architect will be hard to surpass— 
he set the standard by which others will 
be judged. Taylor said. “We wish him 
the greatest success in all future 
endeavors. 
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city’s original four public squares, the fa- 
cude consists of large, blank, rhythmic 
arches juxtaposed with bold graphic ele- 
ments and colorful patterns. Drawing 
upon similar arched facades in Austin’s 
historical buildings, Venturi uses these 
three-story arches to “reflect the impor- 
tance of the building" and to counter the 
possibility of its being dwarfed by sur- 
rounding buildings in the future. 

A continous band of lettering ART 
MUSEUM LAGUNA GLORIA ART 
MUSEUM bisects the arches, leaving 
no doubt about the building's identity. 
Stars sprinkled about the facade bespeak 
ihe Lone Star pride while occasional col- 
wul graphics by well-known artists con- 
firm the building's purpose. A variety of 
pontrasting materials, many of them na- 
tive to the area and recognizable to lo- 
vals, will be used. The result is a boldly 
unique yet pleasantly familiar facade. 

The floor plan reveals a simple re- 
sponse to the demand of site and pro- 
grum. Venturi divided the thin building 
into (wo long halves. Using a system of 
бөліс», he arranged the spaces on either 
side of a central circulation spine. 


Sharon Greenhill, planning officer for 
Laguna Gloria, says this arrangement 
will provide an easy orientation for the 
visitor. 

A tree-filled courtyard entrance on the 
east corner leads to a glassed-in lobby 
that doubles as the museum's permanent 
gallery. Stretching the length of the 
building, the gallery will contain large 
pieces of sculpture that can be seen from 
the outside. Venturi intends it to “feel 
like part of the sidewalk making the 
transition from outside to inside gradual 
and inviting." A wide, gracious stair 
leading to the galleries above and the 
300-seat auditorium below separates the 
gallery/lobby from the information, ori- 
entation and curatorial spaces behind. 
The gallery ends at a restaurant patio 
which, with an entrance from the street, 
can be closed off and operated after mu- 
seum closing hours. 

The second floor is divided by the cir- 
culation spine into two long series of 
galleries. Dedicated to long-term exhibi- 
tions, the front galleries take advantage 
of natural northern light, which filters in 
through a band of high windows. Occa- 


sional small windows at eye level permit 
glimpses of the park and skyline beyond. 
Possessing architectural character,” 
these front galleries are reminiscent of 
the pleasant, homey exhibition spaces in 
Laguna Gloria’s current facility, an Italia- 
nate villa on the banks of Lake Austin. 
At the same time, these front galleries 
“permit a flexibility of shape, size and 
lighting appropriate for a contemporary 
art gallery," Venturi says. The series of 
galleries to the rear will house temporary 
exhibitions. Neutral in character, 
these galleries rely on artificial lighting 
with clerestories at either end. 

The third floor contains a classroom, 
more gallery space, а children's gallery 
and activity room, and curatorial spaces. 
The fourth floor houses administration 
offices and more curatorial and storage 
areas. 

The museum planning committee set 
out to make a conscious shift away from 
the anonymous museum architecture of 
the past, according to Greenhill. At the 
same time, they recognized the fine line 
between an architectural statement and 
deference to the art work. Though a few 
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details remain to be resolved, at this first 
glance, VRSB, and their associate archi- 
tects Renfro & Steinbomer, seem to 
have struck a well-received, harmonious 
balance between statement and function. 
VRSB's design is already spurring а 
host of projects that will transform Aus- 
tin's warehouse district. The adjoining 
Republic Park is currently being re- 
designed, by Richardson- Verdoorn of 
Austin, to accommodate а variety of uses 
for the museum, including a terraced 
amphitheater, consessions and a color- 
fully paved plaza-within-a-plaza. Scott- 
Brown was commissioned by Watson- 
Casey, which owns nine blocks in the 
area, to design a master plan for the dis- 
trict. Watson-Casey says it is committed 


to build her idea of a six-block '*Rambla,'* 


kindred to the namesake street in Bar- 
celona that has wide, elaborately paved 
sidewalks, with several allees. The district 
is also the site of the new City Hall com- 
plex on the banks of Town Lake. 

Construction of Laguna Gloria is 
scheduled to begin by the end of the 
year. 

Blair Calvert 


PRIVATESECTOR ADVOCATES 


MASTER PLAN FOR GALLERIA 


Although the dynamic Galleria area of 
Houston prospered without such tradi- 
tional city planning controls as zoning 
and development standards, the private 
sector now wants to improve the area 
with a proposed master plan whose 
guidelines would, in effect, set seif- 
imposed zoning and development stan- 
dards. In a joint initiative by the City 
Post Oak Association and the Urban De- 
sign Committee of Houston/AIA, a 36- 
page manual entitled Galleria-Post Oak 
Master Plan has been recently published 
for use as a tool leading to the develop- 
ment of more rigid recommendations. 
The goals of the plan— which include 
enhancing the environment for pedestri- 
ans, improving traffic conditions and re- 
inforcing the image of Galleria Post Oak 
as the premier suburban center in the na- 
tion—try to convey the increasingly 
competitive office space market in Hous- 
ton in a pragmatic context... In late 
1983, Houstonians began to realize that 


е 


the honeymoon of rapid growth with no 
down side was over,” the report says. It 
further explains that these market 
changes present an opportunity to signifi- 
cantly improve the quality of the arca, 
thereby strengthening its marketability in 
the southwest. 

Advocating an improvement of the im- 
age that made the area so successful, a 
mix of ritzy shops and trendsetting office 
towers, the manual also includes pro- 
posals to some of Galleria Post Oak’s 
current weaknesses: impassable traffic 
conditions, few pedestrian amenities and 
an unmanageable assemblage of open 
spaces. Among a host of propositions, 
perhaps the single most eye-catching idea 
of the plan is the transformation of Post 
Oak Boulevard into a grand thoroughfare 
with the impact of "Fifth Avenue or the 
Champs Elysees." Plans in the manual 
depict a four-lane throughway with land- 
scaped esplanades and light bollards sep- 
arating two drop-off lanes. The manual 
recommends that Westheimer, the area's 
other main street, should be below grade 
at its intersection with Post Oak. This 
would enable the creation of a circus in- 
— - 
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updateable tomorrow. 
Unlike other telecommunications consultants, the 
recommendations we make concern the features and capabilities 
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NEW! 


It Saves Water! 
Eljer's Ultra-One/G toilet uses 
only one gallon of water per flush 
„that's 71% less than the 3% gallons 
maximum per flush mandated by 
most water saving codes. This water 
savings is even greater when the Ultra- 
One/G is used to replace the old-style, 
five-to-seven gallon-per-flush toilets so 
often encountered in remodeling work. 
It's Q problem solver for areas where 
water and sewage problems exist—or where 
septic systems must be used. 


It's a cost saver! Priced Right! 

It reduces water and sewage costs, often 
substantially! 

But, despite its superior efficiency, the 
Ultra-One/G casts only about the same as a 
top-of-the-line two-piece toilet. 


THE ELJER 
ULTRA-ONE/G 
TOILET 


It's Conventional in Design. 
There's no great surprise 
under the Ultra-One/G tank 
> cover. lt employs a conventional 
balicock and a Douglas-type flush 
valve — both are factory installed. 
The only thing unusual is the small 
permanently installed reservoir, 
which meters the one gallon of 
water from the tank to the bowl. 


It Instolls in the Conventionol Manner. 

The Ultra-One/G installs to conventional 
plumbing systems in the conventional way. 
Timetrials indicate that it can be installed more 
quickly than most common two-piece toilets. 

For more information, Contact your 
Eljer wholesaler or write: 

Eljer, Dept. SR, Three Gateway Center, 
Pittsburgh, PA 15222 
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tersection allowing for information 
booths, landscaped meeting areas and 
other amenities. Further provisions for 
the boulevard include its extension to 
South Rice, wider sidewalks, pocket 
parks and the banning of large buses and 
trucks. 


Other specifications for the area in the 
manual include: 

€ extensions of several major streets; 

@ the development of a large park in 
the Lamar Terrace subdivision; 

@ redevelopment of Windsor Plaza to 
include a landmark mixed-use center; 

@ creation of small parks, plazas and 
landscaped open spaces; 

€ gateways to signify the area's 
boundaries; 

9 more housing, both low and high 
rise; and 

e interconnections between existing 
retail to encourage shoppers to walk be- 
tween destinations. 

The Houston Chapter has recom- 
mended meetings to discuss the master 
plan's provisions with Efraim Garcia, city 
planning and development director; 
neighborhood groups and Metro offi- 
cials. More detailed planning should be 
complete by the end of the year. 


AIA STUDY REVEALS 
COMPETITIVE BID PROCESS 
MORE COSTLY FOR STATES 


The Maryland state government's archi- 
tect and engineer selection process is 
significantly more time consuming and 
expensive" than the Florida state govern- 
ment’s process, according to a recent 
study by the AIA. The study compares 
the experiences of Maryland, which se- 
lects architects and engineers on the 
basis of price and other factors, with 
Florida, which emphasizes technical 
qualifications in the selection process. 
The AIA-supported “Brooks Act“ ap- 
proach to granting public building con- 
tracts, which specifies that architects and 
engineers be selected on their qualifica- 
tions subject to negotiation of fair and 
reasonable compensation, is used by 
many localities, the federal government, 
and the majority of state governments. 
Texas' "Professional Services Procure- 
ment Act" is virtually the same as the 


Brooks Act, though it was enacted first. 

Maryland, however, has advocated its 
selection process as more cost-effective 
than the traditional Brooks Act methods, 
thus prompting AIA to include Maryland 
in the study. Florida was selected for 
comparison because, until price enters 
the process, its architect and engineer se- 
lection process is similar to Maryland's. 

According to the study, total costs of 
the architect and engineer portion of 
Maryland's capital construction process 
average 13 percent of estimated con- 
struction costs; but in Florida, they aver- 
age only 6.8 percent. While architect 
and engineer fees are lower in Maryland 
than in Florida, "the added costs of the 
Maryland process far outweigh the sav- 
ings in architectural/engineering fees," 
reports the study. 

These added costs are, in part, the re- 
sult of a larger administrative staff and 
budget necessary for preparing detailed 
programs on which architects and engi- 
neers can submit price proposals. These 
program descriptions take additional 
time for preparation and review, resulting 
in costly delays. 

While Maryland requires the consid- 
eration of both price and technical com- 
petence when awarding contracts, the 
study finds that price is becoming the 
dominant factor in the system. Of the 
last 40 projects awarded by the Maryland 
Department of General Services prior to 
June 1983, 33 (83 percent) went to the 
firms with the lowest price proposals. 

Although both state governments are 
pleased with their architect and engineer 
selection procedures and the quality of the 
buildings that result, design professionals 
in Maryland are resentful of the system, 
reports the study. “Мон! professionals 
who design state projects in Maryland 
dislike the system, which they feel re- 
wards them inadequately.” 

The Maryland system, which requires 
competing firms to submit elaborate 
technical proposals accompanied by 
fixed prices, results in extraordinary 
costs to firms that compete but are not 
awarded contracts, These costs are even- 
tually passed on to consumers of archi- 
tect and engineer services, according to 
the study. 


NEWS, continued on page 64. 
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All over Texas, American Desk is 
providing comfortable, modern 
furniture for the next generation 
of Texans. 


Dormitory 


Laboratory 
by ayle 


Texas A&M Horticulture Building 


Lecture Room 


University of Texas Business Teaching Center 


AMERICAN DESK 


Manufacturers of Contract and Public Seating, 
Laboratory and Classroom Furniture. 


P.O. Box 429, Tempie, Texas 76503-0429, 25 
817-773-1776, TWX-910-890-5882. S Ui 
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ABOUT THIS ISSUE 


THE LAST ACT 


My colleagues on the magazine—not to 
mention the typesetter, the printing rep. 
and any number of backroom personnel— 
have come to regard About this Issue 
as the last act of each Texas Architect рго- 
duction. Though it functions as a lead-in 
to the issue, it is always the last piece of 
writing to be done, the last page through 
paste-up, the last to be stripped into the 
book. (1 have always stubbornly main- 
tained that writing the introduction last. 
after everything else has been put in place 
and perused, is only logical.) Now this 
column, the last act for this issue, becomes 
ту last act as editor; as has been an- 
nounced elsewhere, I have relinquished the 
editorship to pursue a broader range of 
opportunities within this same field. 
Consequently, this About this Issue is 
not about this issue at all. Rather, it is an 
attempt—after precisely 12 years of 
gratifying work —to be felicitous, to wrap 
things up. It's a way of letting go. 

As part of the process, certain acknowl- 
edgments, heartfelt as they are, come first. 
Any measure of success І have achieved 
with the magazine is shared by those who 
have shared the effort, especially John 
Lash, Michael McCullar, Ray Reece and, 
most recently, Ray Ydoyaga and David 
Brooks. Гат also grateful to past and pres- 
ent leaders of the Texas Society of Archi- 
tects for the opportunity to have served, 
and particularly to Executive Vice Presi- 
dent Des Taylor, whose ardent belief in 
the magazine has been crucial to its 
growth, and whose unfailing support of 
me and my work has been a valuable 
treasure. 

[ admire and appreciate the contribu- 
tions of past and present members of our 
publications committee and contributing 
editors. And of course I am grateful for 
our readership. whose intangible yet cer- 
tain existence has been our reason for 
being. 


From my perspective, Texas Architect 
has reached a certain level of maturity over 
the past decade, a level of credibility that 
places it beyond the bounds of the conven- 
tional house organ and ever so tentatively 
into the realm of real magazines. In a 
sense, the publication and its region have 
grown simultaneously. And, indeed, their 
respective opportunities are bound up 
together. 

I am gratified, then, by what the 
magazine has become. But far more 
exhilarating is the vision of what it could 
be. It needs a hefty push toward the next 
plateau more readers, more color, more 
visual flair and finesse. And while main- 
taining its identity with TSA, it needs to 
be a more independent forum, with more 
serious architectural criticism, and more 
punch in its commentary on issues of con- 
cern. This region deserves a strong 
enough voice to be heard across the 
nation. I am convinced that our new 
editor, Joel Barna, and my recent col- 
leagues, have the capacity to deliver. And 
| wish them every success. 

My hope for Texas architecture is that, 
at its best, it will nourish its roots, building 
upon what is here and yearning to belong; 
that it will reverse an emerging compla- 
cency about energy conservation; and that 
it will come to reflect new levels of self- 
confidence, aspiring to lead, and not to 
follow. 

The future is full of hope and promise, 
for both the magazine and the region. How 
ardently the vision is pursued remains to 
be seen. But I, for one, will be watching. 

—Larry Paul Fuller 
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BUILDINGS AND THE LAND: 
AN INTRODUCTION 


By Charles Тарїеу, FAIA 


The Texas landscape is legend in story and 
song, a source of inspiration and pride, a per- 
vasive and tangible reminder of natural order. 
In a setting where the spirit of the last frontier 
still lingers, our opporiunities for integrating 
architecture and landscape are enormous. So is 
the need. 


But the recent past has seen progress; with in- 
creasing frequency, architects—and architects 
in collaboration with landscape architects— 
have helped their clients and their projects by 
providing balanced proposals for integrating 
architecture not only with the landscape of a 
particular site but with the land and landscape of 
a broader geography. The old and embarrassing 
myth that attention to landscape is somehow 
beneath the dignity of the mother art is beginning 
to vanish. And the quicker the better, for it is a 
misconception that limits the vocabulary of 
design and the very essence of what architecture 
in Texas can mean. 


CONSTITUENTS 

It is useful, on occasion, to reflect on the basic 
reality that everything we build is a part of 
nature. Even in its most dense configuration, 
architecture is held in a framework of land- 
scape that consists of the inorganic as well as 
the organic. While trees and smaller plants are a 
great part of what we consider as landscape, the 
constituent inventory also includes pavement, 
secondary structures, man-made pools and 
waterways, placed objects of art, historic 
artifacts, illumination and furnishings. Since it 
is neither possible nor desirable to isolate the 
primary architectural work from these compo- 
nents of its setting, architecture and landscape 
should be considered as a single design entity. In 
the design of architecture and landscape, the 
issues of space, composition 2nd use are often 
exactly the same. 


ABOVE: Liveoak Point Recreational 
Center, near Rockport, by Charles 
Tapley Associates, Houston 
landscape that is legend in story 
and song 


—————_——-—-—-———————ч 
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А BROADER VIEW 

H ia the interrelation of architecture and land- 
ope that profoundly broadens our perception 
and appreciation of the built environment. We 
АЙ know, for example, the way in which the 
Wks and the State Capitol are perceived to- 
gether. the trees form ranks that support the 
mus Composition while introducing an ele- 
шені of natural scale, That simple device says 
with utter clarity that the building is public, 
pen and approachable. 

The сШесі of a large composition can also 
М seen in the spatial relationship between 
Kahns masterpiece, the Kimbell Museum of 
АМ. and Johnson's Museum of Western Art in 
Font Worth. Even with the intervention of a 
street. the power of the relationship is undi- 
minished. Native hardwoods punctuate the slop- 
Ing site between the buildings, providing a quiet 
WÎRE of great scale that serves as an extended 
lorecourt, a stately introduction to a venerable 
building 
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Photography by Tom Fox 


ABOVE AND LEFT: Williams 
Square, Las Colinas Urban Center. 
Irving. Landscape Architects: The 
SWA Group, Houston; Jim Reeves, 
project designer. Building Architects 
Skidmore Owings & Merrill —San 
Francisco. Sculptor: Robert Glen. A 
26-story central tower flanked by two 
14-story towers form the 300-foot- 
square plaza, the setting for this 
monumental bronze sculpture of nine 
mustang horses crossing a 400-foot- 
long watercourse. Fifteen-foot 
liveoaks lining opposite sides of the 
plaza provide shade, but the horses- 
bounding across the granite 
"prairie" —are the main attraction 
for pedestrians, who tend to gather at 
various points along the "stream." 


The architecture of landscape in a large set- 
ting is also clearly perceived in the delineation 
of space on Houston's South Main Street. The 
ideas of route as a connector, of grandness in 
procession, and of repeated elements creating 
a cadence borrow from basic lessons of com- 
position, revealing the meaning with strength 
and clarity in that noble setting. 

NEW OPPORTUNITY 

Such opportunities for the design of large ur- 
ban areas in Texas—the San Antonio River 
Walk being another notable example—histor- 
ically have been rare. But now there is a new 
wave of urban design opportunity marked by 
such projects as Sasaki's Dallas Arts District 
scheme, Halprin's riverine designs in Fort Worth, 
and the recent large-scale proposals for civic 
and private developments in Austin by the firm 
Black, Atkinson and Vernooy. Even the 
longstanding proposals championed in Houston 
for eight miles of Buffalo Bayou have now gen- 
erated an additional four million dollars in City 


support, the appointment of a mayoral task 
force, and the forming of a citizen-supported 
Bayou Coalition. 

A benefit of such large-scale projects is that 
they lend viability to individual site-specific 
developments, which in turn reinforce the 
vision of the whole. One such case is the Uni- 
versity of Houston's Downtown Campus, over- 
looking Buffalo Bayou and the Central 
Business District. Without benefit of an out- 
door campus, Chancellor Alex Schilt has 
begun with one bold stroke to carve from ex- 
isting elevated parking decks the beginnings of 
such a campus. Views of the University once 
were marred by scores of automohiles sur- 
rounding the entrances; now seating areas, 
canopies and planting elements are composed 
in a transitional outdoor room at the entrances 
to the building. Ultimately, the bayou improve- 
ments will be connected by stairs and elevators 
to the new “outdoor campus" and the synthesis 
of architecture and landscape will be cornplete. 


ABOVE: Kahn's Kimbell, in Fort 
Worth, remains one of the best Texasl 
examples of an optimal fit between 
buildings and the land. FACING 
PAGE, ТОР: Longstanding 
proposals for improvements to an 
eight-mile stretch of Houston's 
Buffalo Bayou have attracted a new 
wave of support and could become @ 
reality. FACING PAGE, BOTTOM: 
Plan by Charles Tapley Associates 
illustrates the University of Houston’ 
attempt to establish a link with the 
bayou for its downtown campus. 
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ACKNOWLEDGING THE REGION 
Large-scale or small-scale, our best work will 
address basic considerations of climate, orien- 
tation and use in the interest of exploiting the 
uniqueness of Texas’ various regions; it is the 
potential of this uniqueness that, when real- 
ized, can give us an architecture in the land- 
scape that is dynamic and enduring. The solu- 
tion may be mainstream or individual, may be 
exuberant or quietly balanced. But regardless 
of the stylistic approach, the richest design po- 
tential often lies hidden within the principle 
that building and site are of a common order. 
There is sheer power and beauty in the inevi- 
table sense of belonging that comes from an inte- 
gration of buildings and the land. 

With a commitment to understand and de- 
velop that principle, richness and variety can 
be achieved through the use of materials and 
plants and by integrating elements of history 
and art in particular spaces of activity or view. 
Very much a part of this palette are the sea- 
sonal characteristics of Texas’ various regions. 
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FAR RIGHT: Grounds of the Four 
Seasons Hotel, San Antonio. by Ford, 


$ 


Powell & Carson. in the tradition of 4 


O' Neil Ford, the scheme represents a 
direct response to climate and 
context. RIGHT: (Або see cover.) 
Parking garage roof garden and 
gazebo for Phoenix Tower, Houston 
Landscape Architects: The SWA 
Group, Houston; sculpture and 
fountain by Kevin Shanley. Building 
Architects: Harwood Taylor/HKS 
Houston. While the detailing of the 
spherical steel gazebo lacks 
refinement, the overall concept is 
admirable. A garage deck, 100 feet 
above grade on the north side of the 
building, has been converted into a 
rooftop garden with views to the 
Houston skyline. In plan, the garden 
follows the changing shadow line of 
the building in “layers” consisting of 
trees, a flower bed, а bowling-quality 
lawn with a winding path, and a 
shallow pool 


MIDDLE AND ABOVE; Model and plan for Criswell Development's Fountain Place, in Dallas. 

Landscape Architect: Dan Kiley, of Kiley-Walker, Charlotte, Vermont. Building Architects; 1. М. Pei 
& Partners, Harry Weese & Associates, WZMH Group, Inc. This much-publicized project in which 
60 percent of the site is dedicated to fountains, pools and trees—promises to set new standards for 


public space in urban developments. 


Rick Gardner 
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As design considerations in the architecture of 
landscape, they bring intelligibility and delight 
to the solution. 


SIGNS OF PROMISE 

In looking to the future, no longer should we 
be expected to accept blistering/frigid or use- 
less spaces such as those that exist at the en- 
trance of the Family Law Center (see page 55) 
and the plaza at Jones Hall in Houston. The sug- 
gestions of promise brought to mind by such pro- 
jects as Emilio Ambasz’s mist garden for down- 
town Houston, by Johnson/Burgee's Waterfall 
at Transco Tower (Houston), and by Dan Kiley’s 
Fountain Place (Dallas) are cause for celebra- 
tion. Also encouraging are growing movemen 
among citizens' organizations acting out of 
environmental, as well as aesthetic, concerns. In 
recent history at the national level, for example, 
the Trust for Public Lands and the National Insti- 
tute of Urban Wildlife have joined the ranks of 
such established groups as the Soils Conserva- 
tion Service and The Audubon Society to 
shepherd programs of urban improvement. In 
Houston, organizations such as Trees for Hous- 
ton, The Park People, and the Bayou Coali- 
tion—as well as similar groups in other Texas 
cities—are concentrating on city-wide and 
specific opportunities. 

Happily, the destiny of Texas' urban centers 
is still unfolding; we are now at a threshold 
from which new planning can overcome past 
failures. But we must give no further ground t 
ignorance or indifference; rather, we must pur- 
sue with diligence the vision of an architecture 
that is one with the land.. 


Charles Tapley, FAIA, is an architect, a landscape architect, 
and principal of the Houston firm Charles Tapley Associates. 
In addition t0 numerous awards for architectural design, 
Tapley has received wide recognition for such large-scale 
urban design projects as Houston' s Tranquility Park and tbe 
master plan for Buffalo Bayou 
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Үү? Rendering of North Austin 
19772 ін Austin, a 1985 
Architecture award 
imer fey the Austin firm Black 
Vernoey. A system of courts, 
Wel gardens connects perimeter 
miles and apartments so a 
ып park and central 
ін RIGHT: Section of 
Dandens, by Emilio Ambasz 
Wes. а 27- story greenhouse 
wre dome" proposed for 
Houston The greenhouse 
И greenhouse would be a public 
energy conservation, as well 
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When project team member Paul 
Manno first entered this domain 
of marsh grasses, whispering 
pines and sturdy oaks, he says 
he was reminded of the past. 
But any historical emotions that 
overcame Manno were transcen- 
dental rather than actual: these 
park structures reflect a 
centuries-old Oriental apprecia- 
tion for nature, and the Occiden- 
tal attitude of exploitation has 
yet to penetrate these peaceful 
grounds. 

Galveston County Beach and 
Parks Department acquired this 
11-асге floodplain site from de- 
velopers who saw no feasible 
way to exploit it. À small day- 
use park was envisioned and 
Tillinghast-Randall Architects 
were commissioned to enhance 
the public's natural senses 
through the entire park site. and 
develop a unifying theme. A 
wooded part of the L-shaped lot 
is bisected by a stream, and as 
the land slopes away from 
Farm-to-Market Road 518 in 
Dickinson, it becomes marshy 
and textured with wild grasses. 

Rustic drives and parking 
were installed on the park's pe- 
rimeter. Wandering pathways 
then lead the park visitor 
through the natural arca, pivot- 
ing around a large pavilion and 
an adjacent footbridge over the 
stream. Ultimately a path leads 
to Dickinson Bayou and a series 
of three small picnic pavilions 
hovering on piles above the 
march grasses. 

The theme of all these struc- 
tures is the Japanese Kura, a tra- 
ditional storehouse for grains 
and rice seeds. Developed in 
Nippon as a simple yet elegant 
structure to protect its stores 
from flooded rice fields, the 
Kura serves as an inspired pro- 
totype for park structures in this 
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IMPORTING THE KURA 
TO THE COASTAL MARSHES 


By Jim Steely 


Kura pavilions hover above the marshes of Dickinson Bayou. 


Photography by Paul Ma 


LEFT and ABOVE: Influenced bv the 
construction techniques of the 
Japanese, the Kura pavilions of Paul 
Hopkins Park make for a poeti 
statement on the relationship of the 
man-made and the natural 
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J he entrance parh into Hopkins park, t 


ilions become the focal point for the surrounding wilderness. 


Texas bayou preserve. 
Ceremonial spirit gates an- 
nounce the park at its two ve- 
hicle entrances. The large picnic 
pavilion at the main parking lot 
shelters several tables fabricated 
of central metal piers and can- 
tilevered seats. A free-standing 
barbeque visually anchors one 
end and restrooms are adjacent 
to the pavilion. Open truss con- 
struction resembles traditional 
Japanese wood assembly tech- 
niques, with extended and scal- 
loped rafter ends; the roof is 
covered with dark gray tiles in 
pleasing contrast to the natural- 
finish wood frame. The nearby 
pedestrian bridge exhibits a 
more playful interpretation of 
the Kura. Its 26-foot-long barge 
rafters extended beyond their 
connection at the ridgeline, as in 
the prototype. but with the roof 
only panially covered. The 
roof's 1x8 planks are spaced one 
inch apart, creating a shaded 
awning at the bridge's center 
rather than à rain-proof shelter. 
The raised Kura seating shel- 
ters at the far end of the park on 


the bayou are staggered on axis 
and connected by an elevated 
footbridge. A central bench in 
each shelter affords a view of 
the entire park, and of the bayou 
beyond. 

Because of the brackish 
water, seating shelter materials 
consist only of treated lumber 
and galvanized fasteners. 
Though all the structures are 
supported by post-and-beam 
configurations, many traditional 
Japanese joints were utilized. 

The Aura inspiration for this 
park, as in its Japanese develop- 
ment, creates a man-made ex- 
tension of the natural grasses 
below. The result is a refreshing 
attempt to recapture the tran- 
quility of the past. 


PROJECT: Paul Hopkins Park. 
CLIENT: Galveston County 
Beach and Parks Dept. 
ARCHITECT: Tillinghast- 
Randall, Clear Lake City. 
CONTRACTORS: Speers 
Construction (shelters); Choctaw 
Construction (bridge and 
pavilions). 


OASIS OF WATER AND ELMS 
ON THE ROLLING PRAIRIE 


By Jim Steely 


Framed by its office towers, Spectrum Сетег s landscaped plaza of geometric concrete forms, water paths and elm groves 
beckons visitors to the opening of a sculpture exhibit. 
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Just a few years ago, this Nort 
Dallas site was a cotton field, 
barren of trees and any interrup 
tion of the rolling prairie. Land: 
scape architects of Spectrum 
Center's sculpted berms and 
randomly placed cedar elms 
readily admit they had no exist 
ing site to enhance as relief and 
contrast to the new office com- 
plex buildings. Rather, the 
placement of the Spectrum’s 
twin towers—the initial phase 
of a planned five-tower com- 
plex—dictated the environme 
and landscaping was then de- 
signed accordingly. 
Developers William and 
Sharon Criswell understood the 
necessity of people places 
from the beginning of the Spec 
trum project. They enlisted 
Myrick-Newman-Dahlberg & 
Associates for landscape design 
on the 17.5-acre site during (ће 
initial design phases of the 
buildings by architects Warde 
Evans-Hill. But in the mean- 
time, the Criswells viewed Wil 
liam Whyte's documentary The 
Social Life of Small Urban 
Spaces and realized the possibil 
ities of nestling an urban park 
within the arms of the curved 
towers. Though an undergroun 
parking garage was scheduled 
for the same semicircular space 
a textured landscape of isolated 
courts, large trees, fountains, 
and exhibit points for heavy 
sculptures was cleverly incorpa 
rated. Vehicles approach the 
towers by entering a stem drive 
which affords full view of the 
flanking twin towers and their 
urban-park base. The drive 
abruptly revolves around a traf: 
fic circle, serving as a passeng 
drop-off area, and as access to 
parking garage entry and exit 
ramps descending below lattice 
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When Spectrum Center was 
Їгїй!) opened, an outdoor 
Шен featuring the works of Ital- 
И иог Arnaldo Pomodoro 
pied the plaza. The heavy 
Weight of his abstract metal 

W was easily accommodated 

placing them over strategic 
Моп of the parking garage 
Ші A symphony concert and 
Nw ballet performances have 
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The solution of developing а plaza with 
vegetation over the parking garage was a high 
initial cost offset by enhanced marketability. 


ABOVE: Heavy sculptural pieces are 
placed atop the structural supports of 
an underground parking garage 
RIGHT: The surrounding landscape 
offered few contextual clues for the 
architects to exploit 
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ТОР: Eighteen-inch tall berm wall 
double as abundant seating. LEFT, 
Automobiles circle a drop-off coi 
before entering the parking garage 
ramp io the left. 


Texas Architect March: April l 


Мин purpose court 
e ge fountain whose 


flows мін Severed adjoining 
The pitty х design responds 
Pie af эй the ground level 
шы termes in the office 
C element in the plaza is 
О vem concep that can 
NN e Pee dimensione? 
imn тәу ty upper stortes. 


PROVO. Specirum Center. 
PHENT c riswell Development 
277 

DANDSCAPE ARCHITECT: 
Мені Newman Dahlberg and 
Formen Dallas, Rowland 
Phin und Luiz Santana, design 
feum 

HOR DING ARCHITECT: 
Witten t vans НИ 

ПУМИ TANTS: Brockette 
меніде (structural): Gaynor 
enen (mechanical). 
DUNTIACTOR: Haydel J. V. 


since taken place in the semicir- 
cular plaza, emphasizing its am- 
phitheater shape and acoustics. 
Daily use of the plaza by build- 
ing tenants and visitors has 
proven the Criswell's contention 
that worker efficiency levels in- 
crease with the availability of 
natural settings as alternatives to 
work spaces. 

Spectrum Center illustrates 
the potential of an integrated ap- 
proach to the design of the ur- 
ban landscape, an environment 
viewed as a unit, not as a land- 
scape broken up by buildings 
scattered throughout. asm 
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ТОР: A departure from existing 
developments along Town Lake, Sa 
Jacinto Center is extensively 
landscaped to complement its lake 
from park and их Post-Modern 
architecture. LEFT: The porch of ti 
hotel's ballroom is framed with М. 
Classical balustrades and surround 
by poplar and cypress trees, ABOVE 
Pergolas, designed with Spanish 
columns and details, encircle much 
the four-building complex 
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about a third of the way to the 
water's edge, then rolls out to 
form a natural amphitheater. 
Helping to approximate the am- 
bience of a hillside villa in 
Tuscanny, several species of 
strongly vertical trees will be 
planted, such as Lombardy 
poplar and Italian cypress, 
which will accent the rounded, 
rolling forms of the site and of 
other kinds of vegetation on it 
(live oaks, cedar, evergreen 
hedges). 

The master plan for the 
project, which is scheduled to 
break ground in April, also pro- 
poses a related landscaping 
scheme extending west to Con- 


gress Avenue and east to Waller 
Creek. The purchase of the two- 
block building site included 
buying two city streets—San 
Jacinto, where it dead-ends at 
the lake, and Willow Street, 
which ran parallel to the 
shoreline. The idea is to rededi- 
cate the shoreline—which re- 
mains city property —as public 
open space and thereby seed ad- 
ditional improvements of adja- 
cent city property. Within five 
years or so, landscape architects 
hope to improve pedestrian ac- 
cess to this four-block stretch of 
Town Lake; improve the hike- 
and-bike trail under the Con- 
gress Avenue bridge; clean up 


ALLUSIONS TO TUSCANY 
ING A DOWNTOWN LAKE 


the trash in various drift areas 
along the shoreline; and add na- 
tive water plants to the shores of 
Waller Creek. mmm 


PROJECT: San Jacinto Center. 
CLIENT: Southland Investment 
Properties. 

LANDSCAPE ARCHITECT: 
Richardson-Verdoorn, Austin. 
BUILDING ARCHITECT: HKS; 
WZMH (design consultants). 


This early rendering shows the buildings with the existing landscape. The new landscape design will preserve most of the 
largest trees and add vegetation in classically-inspired groupings. 
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TREATING THE POCKET PARK 
AS URBAN CORRIDOR 


By Michael МсСийаг 


Originally part of nearby Her- — Paul Moser 
mann Park, the site for this : 
outdoor oom in the Texas 
Medical Center still had a scat- 
tering of oak and juniper, rem- 
nants of the thick forest that 
once covered this part of 
Houston. The site itself was a 
remnant, a little less than an 
acre left over from the dense as- 
semblage of medical facilities in 
the complex, which the client 
wanted to relieve by creating a 
happy place for renewal’ in 
the congested midst of it all. 

As the Medical Center was 
developed, the park site became 
a kind of corner ſtont yard 
for the Institute of Religion 
(which owns the property). It 
was also hisected by a major pe- 
destrian path between the Baylor 
University College of Medicine 
and the Methodist Hospital. To 
bring a certain order to this 
jumble of buildings, streets and 
informal walkways, Charles 
Tapley Associates positioned a 
fountain in the center of the site, 
on the axis of the pedestrian 
path, and aligned the paving 
pattern with the street grid. The 
design also called for gluelam 
arbors of yellow pine (stained 
brown and covered with ever- 
green wisteria), which echo the 
forms of surrounding buildings 
and serve as a transition in scale 
from buildings to fountain. 

The central portion of the 
park consists of four paved areas 
radiating from tbe fountain 
along walkway axes and made 
of green flagstone pavers. A rec- 
tilinear paving pattern with diag- 
onal accents is defined by thick 
joints of Texas pink granite into 
which the names of park donors 
are inscribed. 

The park achicves much of its 
order by orienting itself to major 
pedestrian ''desire lines in the 


ABOVE: Bearing the pattern of the adjoining street grid, the 
paving in the park is aligned with the principal pedestrian paths 
in the area. LEFT: Fountain is timed to erupt to muffle the noise 
of rush-hour traffic. 
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LEFT and BELOW: Designed to echo the forms of surrounding buildings, 
arbors serve as a transition in scale from buildings to fountain. BOTTOM: The 
mixture of planting—including iris, monkey grass, honeysuckle and jasmine 
are designed to give the park year-round color. 


ААА. 
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Water from the fountain flows from seat height, then cascades to lower level. 
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area —those shortest distances 
between two points that people 
will traverse no matter what the 
signs say or where the sidewalks 
are. The pedestrian path that 
bisected the site is now a bona- 
fide walkway, augmented by 

a perpendicular sidewalk leading 
to the corner of the site and tied 
to the walkways that feed sur- 
rounding buildings. 

Perhaps the most important 
impact of the park —dedicated 
in June 1983 —is that it pro- 
vides an inviting, active public 
space where Medical Center em- 
ployees and patients alike can 
come to get away from the 
whole business of sickness and 
medicine. The fountain at the 
center is timed to vary its 
effect to be quiet at times, to 
be aroused at times, and always 
to provide a soothing sound of 
running water, which flows 
from a still pool at seat height, 
the cascades to a lower level, 
where it splashes over native 
rock arranged in a circle. 

To get to the fountain, visi- 
tors walk through a gateway into 
a kind of enclosure formed by 
trees and vine-covered arbors. 
Other plantings include pine, 
crepe myrtle, holly and juniper, 
all of which are meant to 
provide a good deciduous- 
evergreen mix so that the park 
will always have some green. 
For year-around color, the mix 
of bedding plants includes iris, 
monkey grass, honeysuckle and 
jasmine, which the Garden Club 
maintains. s= 


PROJECT: Garden Club of 
Houston Park 

CLIENT: Garden Club of 
Houston 

ARCHITECT: Charles Tapley 
Associates. 

CONSULTANTS: Kim Lighting 
inc. (fountain). 
CONTRACTOR: Otis Garner 
(paving and stonework); R.M. 
Rodgers Inc. (arbors); Fisk Inc. 
(electrical). 
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THE FAILINGS ОР 
CONTEMPORARY 
URBAN PLAZAS 


By Richard Myrick, FASLA 


From an educator’s point of view, it is easy to 
point a finger at the designers and planners 
whose urban plazas and city spaces are still- 
born, vacant, and sterile, and to postulate 
why they failed. To a professional who has 
attempted urban design, the reasons are less 
clear, We read and hear the dictates of the 
only real authority, William Whyte, and in- 
corporate them in design, only to find other 
factors overriding. At a time when the re- 
generation of our central business districts is of 
paramount concern, we fail 

Education, particularly of architects, is at 
fault. Our schools all too consistently teach 
design philosophies as they relate to individ- 
ual buildings. The goal is personal self- 
expression through unique and carefully 
crafted structures reflecting popular design 
theories or, heiter. setting а new trend. Few 
graduates have had significant training in 
context and in the understanding of the dy- 
namics of outside space. 

The training of urban designers— what few 
there are— and landscape architects is almost 
as deficient, although chances of success are 
far greater since their understanding of the 
development of outside space is usually sub- 
stantial. They are taught that the space be- 
tween buildings is as important as the space 
within. 

The professional/client relationship must 
also bear part of the blame for the common 
failure of contemporarv urban plazas. Both 
want their buildings to stand out from the 
crowd rather than become a part of the over- 
all scene. Plazas are often built to glorify the 
parent structure, as at the Dallas City Hall; 
suitability for use by the people is not the 
main goal. Twenty years ago, the New York 
ordinance that permitted higher buildings or 
minimal setbacks in return for owner dedica- 
tion of public outside space failed because it 
set no criteria for development of the plazas. 
They became sterile foregrounds to the build- 
ing facades. 

What, then, are the ingredients of a suc- 
cessful outdoor space? There arc no fail- 
safe formulas, but here are some important 
considerations: 


* Location is crucial; a place where people tend 


to gather or pass through naturally is ideal. 


€ The purpose of the space should be clearly 
expressed as a people space— for large gath- 
erings, smaller groups, conversation, people- 
watching, or just strolling. 


@ The space should have a perceivable form or 
shape with well-defined edges. 


* Edges should have an appearance of conti- 
nuity, not a discordant jumble of clashing 
voices. Even the unplanned piazzas of the 
smaller towns of medieval Italy gain continu- 
ity through our romantic preoccupation with 
the appearance of Romanesque and Gothic 
buildings. 


© The space should generate a conscious qual- 
ity — perhaps tranquillity or excitement — 
which can be the most important goal, as in 
Philip Johnson's Water Gardens in Fort Worth, 
or Halprin's Portland Fountains. 


€ А sense of canopy, often provided hy 
branches of trees, can be significant, especially 
in small places, such as Paley Park in New 
York City 


* Materials that people relate to or feel com- 


Piazza San Marco, Venice. FACING PAGE: Family Law Center, Houston. 


fortable with, such as the trunks of trees or 
wooden benches with backs, are critical. An- 
other way of saying it is that the scale of 
objects must relate to people. 


* Seat walls must be wide. Thanksgiving 
Square in Dallas, wonderfully green and excit- 
ing, would he successful if the low walls were 
wide enough and configured in such a way that 
people could use them comfortably 


Amazingly enough, the greatest of them all, 
The Piazza San Marco in Venice, ignores much 
of this. Yet the interrelationship of spaces and 
structures is clear and most carefully planned. 
We would do well to observe that as the build- 
ings meet the ground they break down into ar- 
cades—a people-oriented treatment that pro- 
vides shade, a sense of protection, and human 
scale. It is a lesson we seem to ignore. 

Another lesson (гот San Marco is the value 
of patience and vision—the Piazza has de- 
veloped over 800 years into what we see today. 

— 


Richard Myrick, РАМА, is founder and chairman of 
the board of Myrick-Newman-Dahiberg & Partners, 
Inc., of Dallas, and a Professor of Landscape 

Architecture at the University of Texas at Arlington 
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VERNACULAR SPACE 


Ву J. B. Jackson 


A prominent observer of the 
American landscape points 
to the need for the common 
daily use of common space 
as a means of reestablishing 
a lost sense of community in 
our present-day suburbs. 


Few Americans now follow the ancient and 
agreeable custom, still popular in other parts of 
the world, of setting aside a few hours after 
work for a kind of sociability. Husband and 
wife walk down to the animated part of town 
where they can run into friends, make new 
friends, hear news and gossip, and take re- 
freshment of several sorts. When the weather 
is fair, this is the time when cafes and beer 
gardens and parks are full of people sitting and 
talking and sometimes listening to a band. In 
certain nearby streets and squares all traffic is 
halted for a while so that the corso, the 
evening promenade of citizens, can proceed 
without interruption. Mexico has its own bril- 
liant variation: the ““равео””, but everywhere 
except with us—this is a carefree hour, passed 
among familiar faces in a familiar setting. 

The same custom once prevailed in many 
towns in the United States, though with us it 
rarely achieved the same festive, semi-official 
form. In those days parks were safe places for 
an evening stroll, and so were the tree-shaded 
streets in the residential section; so was Main 
Street. For the more adventurous there was the 
area around the markets and the depot, and the 
grass-grown banks of the river. Walking 
around the neighborhood was a mild diversion, 
but we became acquainted with our neighbors 
and enjoyed, however briefly, a shared 
experience. 

We can give several reasons for the gradual 
lapse of the custom. The family automobile is 
the chief culprit, and then the irresistible home 
attractions of air conditioning and TV. But the 
deterioration of downtown and of so many of 
its older neighborhoods is largely to blame. 
The tree-lined streets are gone, the depot is 
gone, the markets have gone, and something 
has happened to the old parks with their elms 
and winding paths and their bandstands and 
flowerbeds. They have been landscaped. They 
have been provided with playgrounds and 
swimming pools, and rock concerts. They 
have been taken over by bicycles and muggers 
and couples lying on the grass— transformed 
to serve the needs of a more strenuous gen- 


eration instead of those of the neighborhood 
gentry. 

Yet there are signs of a sort that the insti- 
tution has not entirely died. In the hot and 
crowded streets of the slums the tenants stay 
outside after dark for what cool air there is. 
The cruising activities of the young usually 
concentrate on the streets of the neighborhood. 
The most popular substitute is undoubtedly the 
suburban or regional shopping center. Open 
every day of the week until a late hour, teern- 
ing with novelties and exotic decorations and 
plants, these are powerfully attractive places, 
as their vast, crowded parking lots make clear. 
Sightseers burdened with shopping bags and 
babies, sipping Coke from cups, move slowly 
from one hall, one gallery, one floor to an- 
other, tempted and entertained, and home 
(happily perhaps) seems far away. 

If shopping centers provide pleasure, why 
should we criticize them? Not for what they 
give us, but for what they do not and cannot 
give us: the sense of belonging to a community. 

This is what lacks in the newer outskirts of 
our cities. When we fly over them and are 
about to land we become aware of how frag- 
mented the growth has been and continues to be. 
Blue-collar suburbia has not evolved ac- 
cording to any large-scale plan but by the 
uncoordinated appearance of one small sub- 
division, project, development after another, 
many of them separated from their nearest 
neighbor by a geometrical remnant of vacant 
prairie. The only visible bond between these 
often incomplete patterns of curving streets 
and circles and grids is the Interstate snaking 
through them, and the Interstate leads to the 
city, not to neighbors. Each parcel of houses is 
autonomous and to a degree self-contained — 
except for any commercial or industrial or 
community ingredient. What is more, each 
house is equally self-contained with its own 
private back yard, its own inviolate 
individuality. 

The development of anything like com- 
munity is thus doubly handicapped: by the 
autonomy of the various subdivisions, and 
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by the autonomy of the houses. Spatial self- 
sufficiency is the order of the day, and whether 
we planned it that way or not, social self- 
sufficiency, social isolation, is often the result. 
| know of no easy solution to this state of 
affairs, but it would help if we somehow en- 
couraged that tradition of informal sociability, 
а sociability without political or self-serving 
motives. but capable of producing a sense of 
membership and of mutual dependence. The 
ways these attitudes were achieved in the past 
were by mini g the social and economic 
autonomy of the dwelling and by providing a 
common space where certain domestic needs 
could be met. No one in his right mind would 
recommend the revival of the Medieval village 
with its poverty and regimentation, but 1 be- 
lieve it could be said that we in turn have over- 
emphasized the virtues of self-sufficiency in 
the dwelling, and have neglected those places 
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and institutions that we could use in common. 
All that we seem to have retained of that com- 
munal organization of space is the park and the 
street; the only aspect of sociability we im- 
plicitly endorse and provide for is recreation. 
What we need is the modern suburban 
equivalent of the common. The common was 
not simply a village grazing area; it was a ver- 
nacular space. A vernacular space, unlike a 
planned and carefully designed public or civic 
space with its political overtones, is one that 
comes into being and is formed by the daily 
customs and needs of the families who live 
nearby. It serves a variety of useful, temporary 
functions, none of which is permitted to trans- 
form the area in a permanent manner. It suf- 
fers, in other words, from no landscaping, no 
beautification, no covert behavioral design. In 
the Medieval village this vernacular space was 
where we grazed our domestic livestock, 


Winding down at evening, Jardin 
Union, Guanajuato, Mexico 
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where we gathered herbs апа plants, where we 
went for kindling and gravel, and where we 
played games and celebrated holidays. The use 
and abuse of the common was almost always a 
source of contention and ad hoc rules, but the 
use of it, the right to use it, was an essential 
part of citizenship, and to be excluded from it 
was the equivalent of ostracization and exile. 
What purposes would the modem vernacular 
space serve? [t would replace many of the 
functions of the dwelling, thereby reducing the 
burdens and expenses now imposed on the 
dwelling and its small piece of land. It would 
bring us together from our tight little subdivi- 
sions. It would remind us that the common 
daily use of a space involves a common re- 
sponsibility and a common pride. It would 
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home amonp neighbors and with neighbors: 
space to play in, space to work in, space for 
temporary community projects and celebra- 
tions. This is where we have bake sales, wash 
Cars, practice basketball, have picnics and re- 
vivals and raise money for the high school 
band. 

Will this vernacular space be beautiful? Or 
even sightly? From the designer’s point of 
view, probably not. But repeated daily use 
ends by providing the basis for a permanent 
and well-thought-out design, just as the se- 
quence of unimportant events, of common 
daily decisions and agreements, can often ac- 
quire the dignity of a history worth recording. 


Photography by Gerald Moorhead 


"Found" people spaces. ABOVE: 
Prospect Park Pavilion, New York 
FACING PAGE, ABOVE: Boston 
street life. FACING PAGE, BELOW: 
Houston curbside 


give us an image of our vernacular way of life. 
Assign each scattering of subdivisions and de- 
velopments an empty ten acres or more, tell 
each household it has one share and no more 
than one share in the space, and that it is to be 
used exclusively to supplement the dwelling, 
and not for profit, and we might be pleasantly 
surprised by the results: disorder and conflict 
first of all; trash and neglect and destruction. 
Then a begrudging recognition of the rights of 
others, and a growing awareness of what it can 
mean to have the use of space away from 


John B. Jackson, founder of Landscape magazine, lectures 
and writes on architectural and urban issues. He is known 
as an insightful observer of sociological forces affecting the 

American landscape. 
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BOOKS 


By Michael Jordan 


STALKING THE WILD MANSARD 


A Field Guide to American Houses, by 
Virginia and Lee McAlester. Alfred A. 
Knopf, 525 pages, $19.95. 


Field guides, those ready references to the 
natural order, have become a fact of con- 
temporary life. In an era concerned with 
information, they reduce virtually the 
entire natural order to manageable units 
that can be both classified by traditional 
Linnean methodology and illustrated by a 
few carefully chosen drawings or photo- 
graphs. While Roger Tory Peterson’s bird 
guides are perhaps the most familiar exam- 
ples, the range of available guides includes 
the ordinary, such as butterflies and miner- 
als, exotica like animal tracks and the 
atmosphere, and even one for the sincere 
generalist titled A Field Guide to the 
Familiar. 

Less common are guides to the man- 
made world. Those which do exist focus 
on specialist objects such as Depression 
glass, coins or even beer cans, and are 
often intended more for small but intense 
groups of devotees, many of whom are 
well beyond the status of amateur, than for 
the mere observer. While it is possible to 
devise Linneanesque classification sys- 
tems for most objects—date of produc- 
tion, point of origin, designer—the truth 
is that only a few people seem to care. 
Perhaps man-made objects are altogether 
too familiar and, as a result, are not held 
in high regard. 

Guides to architecture occupy à unique 
niche between these two extremes, and 
have characteristics of both. Like the 
specialist guides, buildings are classified 
by period, Бу architect, ог, as will be dis- 
cussed, by style. They resemble the guides 
to nature, however, in that buildings are 
readily available for observing, ''watch- . 
ing if you will, in situ, and a broad range 
of types and hybrids can be described with 
a limited number of illustrations. Finally, 


roof utually of wood thingies 
ос ceramic tikes 


door and window surrounds absent 
or of sumple Colonial form 


House dissected in Field Guide 


simple poms on balcony 


full-length windows 
opening onto balcony 


first and second stories 
of different materials 


buildings, houses in particular, appeal to a 
Cross section of people, not just architects, 
and are often considered valuable compo- 
nents of a community. 

The real test of a guide to architecture is 
whether or not it can overcome noncha- 
lance and truly enable us to be more aware 
of, and informed about, our built sur- 
roundings. A Field Guide to American 
Houses, by Virginia and Lee McAlester, 
is just such a book. After only a brief tour 
through its pages, it is no longer possible 
to see houses in an ordinary, uniform way. 
The blandness of familiarity disappears, 
and in its place one finds the pleasure of 
recognition. The book has two principal 
predecessors, American Architecture 
Since 1780: A Guide to the Styles, by 
Marcus Whiffen (M.I.T. Press, 1969) and 
Identifying American Architecture, by 
John J. G. Blumenson (American Associ- 
ation for State and Local History, 1977), 
neither of which equals the scope or the 
comprehensiveness of the McAlester's 
work. Whiffen, in his preface, states 
categorically that style is an inadequate 


classification method because *'. . . archi- 
tectural taxonomy is in its pre-Linnean 
phase.. that is, that the terminology 
describing style is not universally agreed 
upon. This seems to have proven no deter- 
rent to the McAlesters, who, through obvi- 
ous research and scholarship, have de- 
vised a concise and comprehensive order 
for their book based on styles and their 
variations (and hybridizations) over time. 
In addition, the McAlesters discuss the 
history, and prehistory, of the dominant 
styles, illustrate their geographic distribu- 
tion, and relate stylistic phenomena to his- 
torical events. 

Whiffen also says that his book is for 
watchers, and that no plans or interiors are 
included because the watcher has so little 
opportunity for experiencing a building in 
those terms. The McAlesters, by contrast, 
go to lengths to describe and illustrate both 
plan organization and the resultant three 
dimensional form, aspects vital to the full 
understanding of scale, massing, propor- 
tion and other relevant architectural issues. 

Perhaps the single most useful part of 
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the book is a Pictorial Key. included as a 
summary of the introductory text. The cor- 
relation with field guides to nature is direct 
in that identifying characteristics of a style 
are simplified to a chart organized accord- 
ing to building elements such as walls, 
roofs or decorative details. For a house 
with the main door under a primary, low 
pitched roof gable, for example, one will 
be referred to Greek Revival, Italianate or 
Craftsman houses. Given its central role, 
this section should be more easily accessi- 
ble, again perhaps by a thumb index or 
even by paper of a different color. 

In current jargon, the book is user 
friendly." It is easy to use, although 
thumb indexes to the styles would be a 
great help. The limited text is supported 
by a wealth of line drawings which are at 
once unsophisticated, concise and abso- 
lutely clear. The photographs, most taken 
by the authors, are carefully chosen and 
extremely broad both in scope and geo- 
graphic distribution. The only real criti- 
cism of the book as a whole is that the 
photographs are difficult to identify in that 


The architectural lighting manufacturer 
owned and managed by architects. 


Designers and manufacturers of quality custom 
and standard lighting for over thirty-one years 


AE Shaper Lighting Products 


43 WELCOME AVE., RICHMOND, CA 94804 (415) 234-2370 


they are not arranged in any orderly and In North Texas Contact: Nortex Lighting Systems (214) 688-1806 
consistent way from page to page, and the In South Texas Contact: Summit Lighting Sales (713) 699-2500 
identifying numbers, which relate to Circle 62 on Reader Inquiry Card 

descriptions of the photographs, are diffi- 

cult to locate. Both of these issues are a ‘¢ 

matter of page composition, and do not т Апа а few old ones. 

alfect the otherwise excellent quality of 


the book. 

While obviously limited to houses, the 
McAlesters have produced a work which 
will no doubt provide the impetus for 

"watching" other types of buildings 

Although stylistic characteristics are more 
elusive on larger buildings, there are cor- 
relations that the interested, perhaps even 
devoted, observer can pursue. The hook is 
a positive contribution to the popular study 
and appreciation of American architec- 

ture, and should prove a valuable addition 
to either a personal or professional library, 
where, rather than accumulate dust, it will 


no doubt be put to good use. 27 New Commercial Ideas 
Michael Jordan is assistant professor of in Cedar. „ Free. 


architecture at H- Austin. Yours free for the asking. A unique collection of cedar shake and 
shingle clad shopping centers, schools, restaurants, office 
buildings, banks and a spiritual center, All in irresistably 
warm, beautiful and natural living color. Send for it: 
27 New Commercial ideas, 
Suite 275, 515-116th Avenue N.E., Bellevue, WA 98004 
Or use the reader service number 


Respond. 
—̃ — — ды Red Cedar Shingle & Handsplit Shake Bureau 
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PAVEX MAKES 
A GRAND ENTRANCE 


WITH EXCLUSIVE EUROPEAN 
DESIGNED CONCRETE PAVERS. 


ARCHITECTURAL APPEAL. 
Now Texas architects can add the lasting elegance of 


hand set pavers to landscapes, driveways, patios gn 4 2255 
by PAVEX. 2: 
COMPETITIVE COST, 2 
UNCOMMON VERSATILITY. 2} 


Don't settle tor a drab slab when (ог a comparable 
cost, you can dramatically enhance your building 
environment with PAVEX pavers. “с 
PAVEX pavers provide a genuine pavement that will 
stand up to heavy traffic—in a choice of natural colors 


ч 
OURACOBBLE t by DURASTAR 


PAVEX OF AUSTIN, INC. 
P.O. Box 19015 Austin, Texas 78760 512/385-8444 San Antonio, Texas 512/341-0384 
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ARCHITECTURE SHOW CITED 
IN NEW YORK COMPETITION 


"Built in Texas," an audio-visual pro- 
gram originally assembled by TSA's En- 
vironmental Education Committee and 
produced by the Institute of Texan Cul- 
tures, received the Silver Medal at the 
International Film & TV Festival of New 
York. Working on the premise that a 
building has a human story to tell, the 
10-minute program was designed to fos- 
ter a greater understanding of how archi- 
tecture relates to society. 


Austin at the turn-of-the-century, from 
Built in Teuus. 


The Environmental Education Com- 
mittee decided four years ago to develop 
a device that could be shown throughout 
the state to portray the importance of 
architecture in society. UT San Antonio 
Professor of Architecture Richard Tan- 
gum, then committee chairman, applied 
for and received a matching grant from 
the National Endowment for the Arts. 
Working with Tangum was Dixie Wat 
kins, then a UTSA graduate student and 
now а land-planning consultant and 
architect in San Antonio. The duo pro- 
duced several sets of a slide program 
called “The Built Environment in 
Texas." 

The Institute of Texan Cultures agreed 
to produce another version of the pro- 
gram in cooperation with Tangum in 
1982. Institute staff modified the script, 
inserted new photos, added an original 
score and shortened the title to "Built in 
Texas." 

"From middle school children on ир, 
it has a broad base of appeal," Tangum 
says. For students, the program shows 
the importance of architecture and in- 
creases architectural literacy. The film 
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Barker Center, UT Austin 


THE WINDSOR 
OLD ENGLISH (ALMOND SERIES) CRYSTAL SERIES SOLID BRASS SERIES POLY-ACRYLIC SERIES (IN BONE} 
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THE SPFCIFICATION 
THAT SAYS 


“THIS 194 A intent Ty HOME” 


“ч. 


A beautitul. durable -b cabinet knobs and pulls can be coor 
terior e tnal you can be proud dinated throug Gut with 57 Styles [Io 
to put in your homes. The tinish will choose trom A great product at a rea 
not wear ой 94K gold-plated ro sonable price 


settes will not tarnish. Doorknobs 


IMMEDIATE SHIPMENT AVAILABLE 


THE SONATA THE YORKTOWN 


WRITE OR CALL 
LONG & MCMICHAEL, INC. 


Р.О. Box 59506 m Dallas, Texas 75229 8 214/484-2508 
6401 Deihl Road, #803 ® Houston, Texas 77092 ® 713/688-3935 
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has been successfully integrated into nu- 
merous classes, particularly social stud- 
ies and history. Built in Texas" is es- 
pecially useful when architects are asked 
to give presentations to community 
groups, Tangum says, adding, It creates 
an awareness—an awakening of our own 
experience." 

"Built in Texas" begins with a colorful 
look at the many geographic regions in 
the state serving as backdrops to chang- 
ing architectural styles. Using historic 
photographs and sketches mixed with 
music, the film traces the progression 
from the use of natural shelters to the 
construction of buildings and ultimately 
to the development of modern urban cen- 
ters. To help viewers grasp the magni- 
tude of change over time, historic pho- 
tographs are followed by more current 
views of the same scene. 

“Built in Texas" is available from the 
Institute of Texan Cultures, PO Box 
1226, San Antonio 78294, (512) 
226-7651. 


TWO TEXANS RECEIVE 
NATIONAL AWARDS 


Two Texas architects received Progres- 
sive Architecture awards in January. 
Peter Waldman and Christopher Genik, 
Houston, received a Citation for their de- 
sign of the Parasol House in Houston. 
The architects transformed a single-fam- 
ily Cape-Cod style house and its tight 
suburban lot in the U. Houston area into 
accommodations for a family of five. 
They removed a freestanding garage 
apartment and constructed a perimeter 
wall enclosing most of the site. On the 
back of the lot, a new house was built 
using parasols as shading devices. A 
portion of the old house remains as a 
studio/guest house, and a pool echoes 
the forms of the old house's three dormer 
windows. One of the jurors said of the 
house, It's kind of ethereal, almost а 
dream with a sort of Alice-in- Wonder- 
land quality.” The project is under 
construction. 

Black, Atkinson & Vernooy, Austin, 
received a citation for urban design and 
planning for the North Austin Town Cen- 
ter. (Photo on page 41.) The 600-acre site 
is located at the intersection of two high- 


Parasol House, section. 
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Site ріал 


ways. А consortium of developers wanted 
an urban center for a mixed develop 
ment of retail, hotel, office and housing in 
a suburban zone. The architects designed 
a campus of peaked and gabled buildings 
in a grid organization. Shops, offices and 
apartments are clustered between the 
perimeter street edge and center parks and 
pathways with all avenues directly or indi- 
rectly leading to the central urban plaza. 
One of the jurors said, It's really a rare 
exercise because they are making a dense 
urban pedestrian-scale neighborhood in a 
suburban one 


HOUSTON ARCHITECT CITED 
FOR TIMES SQUARE DESIGN 


One of the eight premiated entries (out 
of 565 proposals) in the Times Square 
Redesign Competition was by Houston 
architects Christopher Genik and Peter 
Waldman. The competition was spon- 
sored by the Municipal Art Society of 
New York to protest a project currently 
underway and designed by John Burgee 
with Philip Johnson. Possibly inspired by 
his own parti for Dallas’ Crescent, Bur- 
gee's mansard-filled scheme has been se- 
verely criticized for its attempt to turn 
the messy, yet vibrant area into a typical 
high-rise office cluster. 

A nine-member jury decided to award 
eight equal prizes. Genik and Waldman's 
scheme was the only selected entry to 
propose the demolition of the 80-year 
old Times Tower. They proposed replac- 
ing it with an allegorical monument with 
themes of squalor, purity and transfor- 
mation. The architects attempted to cap- 
ture Times Square's image as both "a 
cultural sewer and the center of the uni- 
verse. Their poetic drawings and fairy- 
tale-like narrative convey avoiding the 
traditional in favor of a rich public space 
that “is a sewage treatment plant for both 
effluent and humanity.” 

All eight designs were exhibited in 
New York's Urban Center in late 
1984. Although Johnson and Burgee 
have redesigned portions of their project, 
their Times Square buildings are still 
scheduled to be built. 


Waldman/Genik' s Times Sq 
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General Contractor. Metric Constructors 


The owner, Brik Pak Incorporated, was com- 
mitted to making the company’s first U.S. facility 
a SUCCESS. 


Everman Corporation, a leading manufacturer 


of precast, prestressed concrete, was ready to 
make it happen 

But there was a problem: how to build fire 
windows around the top of the building while 
maintaining structural stability 

The preliminary design called for Evermans 
double tees and beams to be connected by a 
series of short concrete stub columns. A costly, 


time-consuming and precarious procedure 

Everman Corporation went to work on the 
problem and designed a new concrete form 
especially for Brik Pak. A precast piece that 
includes the stub columns in the support 
beam itself 

In use, Everman rare form was the perfect 
solution. Significantly reducing construction 
costs, without sacrificing stability or aesthetics 

At Everman Corporation, we turn problems 
into solutions. And solutions into innovations 


EVERMAN CORPORATION 


Our idea of quality is concrete. 
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PO. Box 40470, Everman, Texas * For answers, samples and prices call 817/572-0311 or Texas WATS 800-792-1048 


Architect; Engineer: Lockwood Greene Engineers, Inc 


Friends United Church of Christ, College Station. 


HEIMSATH WINS FORESTRY 
ASSOCIATION AWARD 


Clovis Heimsath, Fayetteville, has re- 
ceived the 1984 Architecture Award from 
the Texas Forestry Association. The an- 
nual award recognizes excellence in 
wood design. Heimsath's winning project 
is the Friends United Church of Christ in 


NOW AVAILABLE! 


1985 TSA HANDBOOK 


m The only roster of Texas architecture firms 


m The only roster of members of the Texas 
Society of Architects— 8546 of the state's 


registered architects 


m Complete listings by city and region— 
contains the firm name, architect's name, 
mailing address and phone number 


Order your copy by sending a check for $45 
to: Texas Society of Architects, 1400 
Norwood Tower, Austin, Texas 78701. 
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College Station. The firm previously 
won a Houston/AIA award for the 
church. Friends Church is a post and 
beam structure which encompasses 
5.000 sq. ft. at a cost of $54 per sq. ft. 
including parking. 

The glass facade recalls the Palladian 
windows of many New England churches 
and floods the principal interior space 


with light. The all-inclusive roof covers 
meeting space and offices. Classrooms 
extend back into two wings, which de- 
fine a garden area. It is designed, in the 
words of the architect, with details at a 
residential scale so that the average car- 
penter can build it." The simple exterior 
colors of gray and white are repeated in- 
side. Chancel furniture, designed by the 
architect, was made of oak by a crafts- 
man in the congregation. This is Heim- 
sath's second TFA award. 


TEXAS FURNITURE DESIGNERS 
CITED IN COMPETITION 


Texas Homes magazine has selected its 
first annual Design Award winners for 
excellence in home furnishings design. 
Nine designers were chosen by the edi- 
tors of the magazine from a field of 
nearly 100 entries: 

* Bill Blakeley, Fort Worth; Faux- 
Stone Chaise; 


NEWS, continued on page 72 


Texas Architect March: April 1985 


= — 


Anything s possible with 
Alwine's unlimited brick shapes 
ü 


Alwine:the uncommon brickmakers 


Use brick in unexpected ways to execute a design. 
Explore the almost limitless possibilities offered by 
Alwine's complete selection of unusual brick shapes, 
sizes and colors. Do it with confidence, because be- 
hind all Alwine products is a 100-year record of quality, 
integrity and continuity. 


Get the Alwine story from Great Southern Supply 
Company — where you will always find every- 
thing that's new — and uncommon — in brick and clay 
products. 


Great Southern has the largest selection of the unusual 
in brick, architectural pavers, tile and flooring in Texas, 
with prompt and dependable delivery anywhere in the 
State. We also have a thirty-year reputation for always 
providing the unique to Texas architects. 


Contact Great Southern Supply. We'll come to see you 
anywhere in Texas. If you like, we are even available 
to work with your design team. Just ask for Howard 
Dudding or Gene Ballard at Great Southern Supply. 
Come see it all in our Houston showroom. 


GREAT SOUTHERN SUPPLY COMPANY 


3637 W. Alabama St., P.O. Box 14507, Houston, Texas 77021, 713/644-1751. 
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б ТНОМЕТ 


214/741-2271 


Space 665 


Avante Designs, Arcadia Chair, 


Craftsman Furniture, Gordon Interna- 


tional, Metaistand Co., Magna De- 
sign. Marvel Metal. Nightingale Ltd., 
Supreme Accessories, Systems 
Furniture 


William Piante Photo Graphics 
Wells Associates/Six Design 


Dallas 214/698-0290 
Houston 713/464-8281 


Glenn Hennings 


& Associates 
= 214/651-1556 


Space 628 


nace 


14/748-6999 


4 herman miller 


214/741-4937 


Space 610 


Stendig 


Represented by 

Sam Schenck/Southwest, Inc. 
610 World Trade Center 
Dallas, Texas 75207 


Stendig 
214/698-1726 


Space 584 


William Hammon 


& Associates 
214/745-1371 


Commercial & Institutional Furniture 
Showing: 

American Royal, Inc. 

Interdecor Leathers 

Bright Chair Co. 

CI Designs 

EOC 


Arconas 
Niedermaier 


Space 623 


Armstrong, American of Martinsville, 
Fabricut, Seabrook Wallcoverings, 
Sico, Simmons and many more. 


Turn-Key Furnishers 
Houston & Dallas 


Bill Chattaway Associates 
214/651-0845 713/960-9538 


Space 638, 642 


Chromcraft/Monarch Furniture 
(214) 748-2706 


Space 665 
THE 
WELLS 


Wiss 


Systems/Contract/Computer/Office 
Furniture 


Dallas Showroom Houston Showroom 


Six Design Inc, 
214/698-0290 


A. EW Inc. 
713/464-8260 


Space 615 


HIEBERT 


Represented by 

John Alberti, Inc. 

615 World Trade Center 
Box 58463 

Dallas, Texas 75258 


Hiebert 
214/747-2431 


World fade. Counter / Dallas Texas 


Space 646 


REPRESENTING 

Affiliated Crattsmen Stoneware 
Archilectural Supplements 

Habitat Lighting 

intrex Furniture 

Loewenstein Chairs 

Nessen Lamps 

Fact Systems 

Hesco Wood Office Furniture 

AGI Incustnes Uphoistered Seating 


Van Sant-Henderson, Inc. 


Dallas Houston 
214/747-4376 713/522-8282 
Space 650 


Open Office Systems 
ntract Fumiture 


Seating 


214/748-8383 


AWO 


OFFICE INTERIOR SYSTEMS 


Haworth, Inc. 


Dallas Division 
214/748-0506 


n'eract, Haller Systems, Inc. 
is Furniture Indústries, 
lor Chair Co. 


Bob Gray, Inc. 


214/747-6361 


Seating, Desks, Conference Tables 


NOVI 


Space 633, 635, 641 


Representing: 

Krueger Contract 

Alma Desk Company 
Haskell 

Montisa Office Furniture 


Dick Lowe & Associates 
Box 581363 

Dallas, Texas 75258 
214/747-7626 


Gregson Furniture Industries 
Continental Woodcratters 
Tuohy 

Gih Craft Leather Acoossones 
Open Plan Accessories 

SP 

Color Shop 

Соту Contract 

Data Mate 


loyd | Furnistung 
Drofherton 
Assoc. Inc. 


214/742-3654 


Metropolitan Furniture Corporation 


Metropolitan Showrooms, Inc. 
P.O. Box 58256 

Dallas, Texas 75258 

(214) 747-4135 


Space 670 


Contract Furniture, Lighting & Ac- 
cessories 


I. H. Pritchard, Inc. 
214/741-5097 


Space 620 


— 5-5 
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Desn: = 
DesignTex 


(214) 742-4446 


Space 679 


Open Plan Office Systems 


Westinghouse 
Furniture Systems 
214/744-5685 


Interior products for the architect, 
specifier and interior designer 


For further information on any of the 
showrooms listed in the ad, pledse cir- 
cle the reader inquiry number. If you 
would like information from a specific 
showroom, please indicate so on the 
reader inquiry card. 


€ Fabio Fabiano, Arlington; Daphne 
Table (See TA, May/June 1984. page 
93); 

@ Thomas Grace, Dallas; Lorry Chair. 

* Kay Howard, Austin; Mountain Man 
Table (See TA, July/August 1984, page 
34 and Nov/Dec 1984, page 58); 

* Michael Mota, Dallas, Tea Table. 

€ Jeffrey Vandersall, Dallas, Square 
Table. 

* Thomas Vanderzy!, Houston, Elba 
Talble and Ottoman. 

® Michael Walsh, Houston: Elba Table; 

* Richard Wintersole, Fort Worth, 
Skyscraper Armoire. 


Kay Howard 


Fabio Fabiano 


Thomas Grace 


Jeffrey Vandersoil 


BRENDLER/DOVE CITED IN 
CONNECTICUT COMPETITION 


Brendler/Dove, San Antonio, received a 
Special Citation for their solution sub- 
mitted in the Silas Deane Design Com- 
petition sponsored by the Economic De- 
velopment and Improvement Commis- 
sion for Wethersfield, Connecticut. The 
intent of the competition was to generate 
visionary ideas for a three-and-a-half 
mile stretch of the Silas Deane Highway 
and its 180 parcels of land. The plan 
called for the improvement and rede- 
velopment of the highway, unifying in- 
congrous elements, and relating it more 


Ш trolley station 
Brendler/ Dove design. 


closely to the town itself. Out of 216 
registrants, Brendler/Dove's proposal was 
one of ten recognized. 


NEW POSTER DEPICTS 
HOUSTON HISTORIC DESTRICT 


Jeffrey Karl Ochsner Associates, Hous- 
ton, has designed and published a poster 
depicting the buildings and sites in 
Houston's Main Street-Market Square 
Historic District. It includes a detailed 
three-dimensional drawing of the area 
plus a brief text and a key to the struc- 
tures with name. address, date and archi- 
tect (if known) for each. 

Since this is the first available key to 
the historic buildings in this area of 
downtown Houston, the poster should 
prove essential to interested tourists and 
residents. Further, since Houston cele- 
brates the sesquicentennial of its found- 
ing next year, the poster will help en- 
courage interest in the original center of 
the city. Perhaps more importantly, the 
publishing of the poster may get the а!- 
tention of the city and developers who 
have, until now, neglected much of 
Houston’s historic architecture. The 
poster clearly shows that Main Street 
Market Square has the marketing and 
aesthetic potential of being to Houston 
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COMING SOON! 


1985 
TEXAS ARCHITECTURE FOR HEALTH 
AWARDS PROGRAM 


RECOGNIZING EXCELLENCE IN DESIGN 
OF HEALTH RELATED PROJECTS 


Look for information soon in Texas Architect and your local TSA chapter newsletter. 


MAIN STREET. MARKET SQUARE 
NATIONAL HISTORIC DISTRICT 
HOUSTON, TEXAS 


what the West End is to Dallas and what 
Sixth Street is to Austin. Posters are 
available in bookstores in Austin, 
Houston and Dallas, or from Ochsner, 
PO Box 25340, Houston 77265. 
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Phillips! Brown design. 


TWO TEXANS FINALISTS 
IN MIAMI COMPETITION 


Two Houston architects were finalists in 
a national competition to design Town 
Center Mall in Miami, Florida. The 


competition called for a six-block pedes- 


trian mall on Ninth St. in the heart of 
Miami's "new town in town" develop- 
ment now being implemented. Judges in 
the competition were Sergio Rodriguez, 
director or planning for Miami; Cooper 
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Union Dean John Hejduk; Peter Eisen- 
man, partner of Design Development Re- 
sources; and members of three civic and 
neighborhood groups. 

УУ. Irving Phillips, Jr., with Peter Н. 
Brown and Associates, received the 
$1000 first place award. Third place 
prize of $250 went to Peter Waldman and 
Christopher Genik. 

Requirements for the mail included the 
design of a festival food area, a mid-mall 
retail and commercial area and a plaza 
integrating historic structures in the 


WHEN THE CHIPS ARE DOWN... 


This may be the most important 


A 


Prompt 


card you he 


The hospital identifica- 


74 


claim pay- 

ment, usually with- 

in 48 hours of receipt, 

is an outstanding feature 

of the TSA Group Insur- 

ance Program. 

Participants in the TSA program receive 
personal hospital identification cards, 
personal insurance certificates, complete 
information material, and personal 
response. 


tion card carried by partici- 
pants in the Texas Society of Ar- 
chitects' Group Insurance Program 
guarantees coverage for eligible ex- 
penses for the first two days of hospital 
confinement, generally allowing entry 
without delays. 
You're an AIA person with a real name, 
not a number, with AA&C. Personal atten- 
tion is only a toll free phone call away to 
1/800/854-049 1. 


/ 
СА Association Administrators % Consultants, Inc. 
ws VW 19000 MacArthur Boulevard, Suite 500, Irvine, CA 92715 
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Waldman! Genik scheme 


Overtown Historic Village. The Phillips/ 
Brown design will be built 


JARVIS DEAD AT 53 
IN DALLAS 


H. Duane Jarvis, Dallas school trustee 
inl architect, died January 14 in Dallas. 
Me was 53. 

Credited with helping to restore the 
image of the Dallas Independent School 
District's construction program after a 

candal in the late 1970s, Jarvis was а 
member of the school board for three 
years. He was co-founder of Jarvis-Putty- 
Jarvis, now known as JPJ Architects, one 
of the largest firms in the state. His firm 
was one of the first local Dallas offices to 
have the capability of undertaking major 
ronstruction projects. 

Jarvis was born in Fort Worth. After 
erving in the U.S. Army, he entered and 
yraduated from UT Austin. Jarvis-Putty- 
larvis was formed in 1960 by Jarvis and 
lis brother, Don, who died two years 
igo. The firm has designed such Dallas 
kyscrapers as Southwestern Bell Head- 
quarters and Dallas Main Center. It has 
also designed the Lew Sterrett Justice 
Center, which last year won an award of 
merit from the American Corrections 
Association. 


STEEL COMPANY 
1885-1985 


MOSHER STRENGTH 


IS THE STRENGTH 
OF STEEL 


Since March 27, 1885, 
when Theodore Mosher 
opened his small machine 
shop in Dallas, through 
the present day, the 
Mosher name has stood 
for quality. In good 
times and bad, this 
determination to fabricate 
quality products has been 
one of Mosher Steel's 
strengths. 

We acknowledge with 
pride the hard work and 
perseverance that have 
made our company a 
leader in the industry over 
the past 100 years. 


As we start our second 
century, we renew our 
pledge to maintain those 
high standards of 
workmanship and service. 


I IMSSHER\ 


STEEL COMPANY 


Mosher Steel Company 
P.O. Box 1579 
Houston, TX 77251 
(713) 861-8181 


сай». 
A Trinity industries Company 
wr 
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FIRST OPERA HOUSE BUILDING, 
GALVESTON, BY MAKOVER/LEVY 


The program calls for conversion of an 
existing historical building into a viable 
speculative office building, with retail/ 
commercial space, located in the Strand 
Historical District in Galveston. 

Willard Richardson, for many years 
editor of the Galveston News, had a fond- 
ness for theater and in 1870 built what was 
for many years the finest showhouse in the 
state, the old Tremont Opera House. The 
original architect is unknown. Nicholas 
Clayton remodeled it in 1895. 

Makover/Levy made an attempt to keep 
the ambiance of the building while con- 
verting it to office use. The exterior of the 
building will be fully restored. A five- 
story skylit atrium was inserted into the 
body of the building with its elements 
juxtaposed against portions of the original 
structure. The space uses elements that 
conjure the image of stage, backdrop and 
fly tower, A progression of spaces leading 


First Opera House Building. 


up to the stage are along a minor and 
major axis. Scheduled for completion in 
June, 1985. 


GLENDOWER COURT TOWNHOMES, 


HOUSTON, BY MAKOVER/LEVY 


Two speculative townhouses were de- 
signed for a corner lot in an established 
inner city neighborhood adjacent to the 
affluent River Oaks area. 

Since the municipal and subdivision 
codes insist on treating the front lawn 
strictly as a residual space, an attempt is 
made to create a dialogue between the 
lawn area as public, terraces as semi- 
private and building interior as private 
domains, In spite of the fact that the build- 


Where large crowds gather, you will usually find 
terrazzo underfoot. Not only providing a durable floor, 
but also an attractive floor to withstand years of 


pedestrian traffic. 


SOUTHWEST TERRAZZO ASSOCIATION, INC. 


P.O. BOX 45707 EXCHANGE PARK STATION 
DALLAS, TEXAS 75245 214/272-8084 
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Aronometric 


inp contains two residences, an attempt is 
made to treat the building as one entity in 
unisen with the scale of its neighborhood. 
The architects say they reject the idea of a 
fesidence as an object in space and have 
ullempied a layering of space and architec- 
tural elements into a coherent **representa- 
tional organism. ”’ 

The manipulation of volumes of space, 
both in plan and section, divides the build- 
ing into multiple zones of activity distri- 
buted hierarchically along the axis of the 
building. The interaction between the in- 
lenor and the exterior occurs metaphori- 
vally along the open terraces and suggests 
Continuity between the interior spaces of 
the building and the exterior. 

The building avoids stylistic allusions 
ho the rest of the neighborhood, but rather 
айсшрїх to define its residential character 
without relying on traditional elements. 
Scheduled for completion in July 1985. 


EVENTS) 


March 23: “Creative Insurgency.“ a 
panel presentation by women in the arts 
in Austin, will be sponsored by Austin 
Women in Architecture. For more infor- 
mation, contact Jana McCann, (512) 
174.8548 or 448-3952. 
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ROBT. AMES COOK 


Architectural Photography 


Studio 634-7196 


ШІ 


2608 Irving Blvd. 
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In addition to linen, wool, 
silk and cotton textiles, Wali- 
papers, Inc., carries a Іші 
range of commercial wall- 
covering products, including 
vinyls, metals and other ar- 
chitectural specialties. 


Whatever your firm's area of 
specialization—commercial 
or residential—Wallpapers, 
Inc. has products to fit your 
design requirements. 


Dallas, Texas 75207 


Wallpapers Inc. 


Houston Office / Showroom 
6102 F Skyline 
713 784-2820 


Austin Office / Showroom 
503 Oakland 
512 478-9151 


Elsewhere in Texas 1 800 392-2332 


As part of its unique sample 
program, Wailpapers, Inc. 
will prepare a product/ 
specification catalog custom 
tailored to your practice, 


Wallpapers, Inc. is the most 
comprehensive commercial 
wallcovering distributor in 
Texas with wallcovering 
products for office buildings, 
hotels, housing, hospitals 
and schools. 


А, Progressive Textures; 8 & C, Vescom; D, Crofter Craft; E, Vescom 
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March 29: Texas Lecture and 5ут- 
posium on the Humanities. Featured 
speaker will be New York Public Library 
President Vartan Gregorian on "Тесһ- 
nology and Society: Promise and Peril,” 
The lecture begins at 7:30 p.m. at the 
UT Austin Law School Auditorium. For 
more information, contact the Texas 
Committee for the Humanities, (512) 
473-8585. 

April 21-18: Winning entries in the 
Austin Contemporary Visual Arts Asso- 
ciation Spring Exhibition will be ex- 
hibited at The Arts Warehouse, 300 W. 
San Antonio St., Austin. For more infor- 
mation, contact ACVAA, PO Box 5990, 
Austin 78763, (512) 451-0445. 

April 26: Deadline for entries in the 
22nd annual Gold Nugget Award compe- 
tition. Sponsored by the Pacific Coast 
Builders Conference, the competition is 
open to builders, developers, architects 
and land planners in Texas and 13 other 
Western states. Entries may be of resi- 
dential, commercial or industrial projects 
completed in 1984 in 32 categories. For 
more information, contact Jane Gold- 
man, (916) 443-7933. 


June 10-27: UT Austin School of Ar- 
chitecture Dean Hal Box and his wife, 
Eden, will host an 18-day architectural 
tour of Spain, For more information, 
contact International Marketing Tours, 
676 Winters Ave., Paramus, NJ 07652, 
(201) 967-0880. 
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"Putting Modernism in Place," part of 
the Rowlett Lecture Series, will be pre- 
sented 9 а.т.-4: 30 p.m. March 29 in 
Texas A&M University's Rudder The- 
ater. Speakers will include Professors 
Malcolm Quantrill, Reima Рїешас, Juan 
P. Bonta, Stanford Anderson. For addi- 
tional information, contact Dr. Malcolm 
Quantrill, Texas A&M University De- 
partment of Architecture, College Sta- 
tion 77843. 


English country houses, the distinctive 
mansions developed between 
1550— 1800, will be the subject of a UT 
Austin continuing education course June 
30-July 20. Participants will study at the 
University of Cambridge, learning about 
the architecture, interiors, art collections | 
and landscaping of these houses. For | 
more information, contact the Division 
of Continuing Education, Thompson 
Conference Center, University of Texas, 
Austin 78713, (800) 252-3461 or (512) 
471-4652. 

The School of Architecture at UT 
Austin will sponsor the seventh annual 
Summer Academy in Architecture July 
7-August 17. The longest-running pro- 
gram of its kind in the Southwest, the 
academy is a six-week course to allow 
high school students a low-risk oppor- 
tunity to examine architecture as a poten- 
tial career, For more information, write 
Summer Academy, School of Architec- 
ture, University of Texas, Austin, 78712. 

The UT Arlington School of Archi- 
tecture and Environmental Design has 
named Ken Siegel, Dallas, as guest critic 
for Spring 1985 in the newly created 
Dean's Studio. Eight graduate students in 


ES "EXHIBITION OF 
RCHITECTURE FOR 


x mc m acide 


Crcie 78 on Aosda inquiry Card 


HEALTH 
‘DALLAS 


— i CONVENTION 
CENTER 


DALLAS 
JUNE 3-5, 1985 


Texas Hospital Association in cooperation with 
the Texas Society of Architects and the 


American Hospital Association. 


For rules and entry forms contact: Gerry Starnes, Director, Convention Exhibits 
P.O. Box 15587, Austin, Texas 78761, 512/453-7204 
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architecture will be enrolled in an exper- 
imental studio structured to bring to- 
gether the arts of architecture, interior 
design and landscape architecture. For 
more information, contact Dean George 
Wright, UT Arlington, PO Box 19108, 
Arlington 76019, (817) 273-2801. 


_______ FIRMS 


Ihe White Budd Уап Ness Рагїпег- 
ship has opened an office at 515 
Littlefield Building, Austin 78701, (512) 
472-3912. James D. Budd heads the 
исе 

Наггу Gendel Architects has relo- 
rated to 1800 West Loop South, Suite 
1770, Houston 77027, (713) 622-2223. 

Pate & Associates has relocated to 
Clay esta Towers, 10 Desta Dr., Suite 
250 East, Midland 79705, (915) 687- 
ü166 

Calvert & Co./Architects, Inc. has 
[hanged its address to PO Box 110955, 
1400 Carroll Ave., Carrollton 75011, 
(214) 446-0493. 

Ihe Craycroft Architects, Inc. has 
telocated to 2602 McKinney Ахе., Suite 
300, Dallas 75204, (214) 871-0401. 

William R. Pilat has been named 41- 
rector of business development of Ralph 
С. Bender & Associates, Inc., San 
Antonio 

John Cox has formed John Cox De- 
sign Associates, located in the Republic 
Hank Tower, Houston. 

John F Kelly has been named senior 
designer for DMJM/Houston. 

Terese Smith Stevenson has joined 
НМЕН, Dallas, as director of interior 
architecture. Edward W. Sweetnam has 
joined the firm as project manager. 

Litteken/Paul/Associates has relo- 
(uted to 1814 Ninth St., Wichita Falls 
76301. (817) 322-6630. 

Robert N. Floyd of ARC Incorpo- 
rated, ^ustin, has been selected to lead 
а team on the development of design 
guidelines to reduce energy consumption 
in multi-family residential dwellings, a 
project sponsored by the U.S. Depart- 
ment of Energy. 

Larry Epperson has been named ргеві- 
dent and general manager of Pran, Inc., 
а New Braunfels consulting and design 
firm specializing in audio-visual 
communications. 
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Jerrell H. Sutton and Bruce A. Larson 
have been named associate principals of 
the Dallas firm Dahi, Braden, PTM, 
Inc. Marcia Ascanio, John E. Barthel, 
Leo 5. Hagar, Philip C. Roath, James A. 
Watkins and Otello Zanchettin have been 
named associates. 

Index, Inc., a Houston interior design 
firm, has merged with the consulting and 
accounting firm Laventhol & Horwath to 
form Index, the Design Group of Lav- 
enthol & Horwath. Doyle R. Wayman, 
Index founder, was named a senior prin- 
cipal in the L&H partnership. 

John W. Rogers has been promoted to 
principal of Chelsea Architects, 
Houston. 

Thomas L. Amis, Jr., Ronald W. Den- 
nis and Dennis E. Walo have been named 
vice presidents of Harwood K. Smith & 
Partners. Named associates are John R. 
Garrison, John H. Hessler, Edward T. 
Jaska, Marvin D. Miller, Thomas R. 
Miller, Jack D. Price, Jr., T.R. Richter, 
Rod W. Simmons, Thomas V. Tomsich, 
Michael Vela, William L. Wilson and 
Jeffrey A. Zoller. 

Yeong Chai, Bert Tibbits and Larry 
Reed have been named partners of the 
firm The Rubenstein Group/ 
Architects, Inc., Houston. 

David Gleaton has joined The Parker/ 
Croston Partnership, Fort Worth, as di- 
rector of interior design. 

Jerald R. Merriman has been named 
partner of Pierce Goodwin Alexander, 
Dallas. С. Emile Keller has been named 
associate and director of technical/ 
institutional architecture. 

Richard A. Flores has been named 
principal of the Dallas firm Corgan As- 
sociates Architects, 

James B. Thomas has joined the 
Houston firm Ray B. Bailey Architects 
as director of interior design. 

Ronald L. Hutter has established a 
practice at 1731А Montana Ave., El Paso 
79902, (915) 532-8706. 

The Corpus Christi firm Needham B. 
Smyth & Associates, Inc. has changed 
its name to Ferrell-Brown & Associ- 
ates, Inc. Thomas E. Ferrell is president 
and David D. Brown is vice president. 
Needham Smyth remains with the firm 
as a professional consultant. 

Thomas Jarrett Pfeil, Jr., has been 
promoted to associate of the Fayetteville 
firm Clovis Heimsath Associates. 

H. Michael Hindman has been named 


partner of Hermes Reed Hindman 
Architects. 

Patrick N. Ankney and John P. 
O'Connell have been named associates 
of the Houston firm Kendall/Heaton/As- 
sociates Architects. 

Marks & Salley, Inc., Houston, has 
opened a San Antonio office specializing 
in interior architecture and space plan- 
ning. Midge Graybeal is director of the 
office at 603 Navarro, Suite 401, San 
Antonio 78205, (512) 225-8282. 

Tim Tinsman has been named director 
of interior design and associate of 
Charles R. Womack & Associates, 
Dallas. 

William Peel, Jr. has been named 
president of Coleman Peel, Inc., 
Houston, a new management consulting 
service firm specializing in marketing 
professional services. 

James R. Booth, Kent R. Keirsey and 
H.L. Bert Mijares, Jr. have formed 
Booth Keirsey Mijares Architects, 
Downtown Business Park, 616 N. Vir- 
ginia, Suite D, El Paso 79902, (915) 
532-7023. 

Tabor Stone has established a consul- 
tancy in architectural programming, spe- 
cialized planning and practice 
management at 5204 Ауепис H, Austin 
78751, (512) 453-7136. 

Robert R. Kumlin and Jay D. Tonahill 
have been named vice presidents of 
Geren/CRSS, a division of CRS Sir- 
rine, Inc. Kumlin is vice president 
operations and Tonahill is vice president/ 
director of technical services. 

John E. Short has formed John E. 
Short & Associates, One Metro Square, 
2655 Villa Creek Dr., Suite 103A, 
Dallas 75234, (817) 540-4116. 

Litteken/Paul/Associates has re- 
located to 1814 Ninth St., Wichita Falls 
76301, (817)322-6630. 

Chuck Anastos has been named part- 
ner and vice president of the Corpus 
Christi office of Jack Rice Turner & 
Associates, Inc. 

Ronald J. Shaw has been elected presi- 
dent of the Dallas firm F&S Partners 
Incorporated. Pat Y. Spillman, FAIA, 
remains chairman of the board. Jay E. 
Frank has been elected vice president 
and Barabara A. Nugent has been named 
an associate. 

Gary P. Hays and William Maguire 
have been named associates of ISD In- 
corporated, Houston. 
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Moving? 


Flour sloped gutter. 


Flour City Architectural Metals has 
pioneered a four-sided silicone glazing 
system in custom curtain wall design for 
the Dallas Allied Bank Tower. (See page 
40.) The Flour City system uses new 
silicone sealants characterized by strong 
adhesion to glass and metal, resistance to 
water, weather extremes and ultra-violet 
Un us now 4-6 weeks in ao" light. It provides an integrated internal 
vance so you won't miss any : ре 
copies of ТА. Please include а guttering to accommodate additional 
copy of the old label. water, should the interior skin be pene- 
trated, which is of particular importance 
where sloped walis are involved. For more 
information, contact Flour City Architec- 
Attach Label tural Metals, 175 Sea Cliff Ave., Glen 
Cove, NY 11542. 


City/State/Zip 


zzeri spout. 


Mail To: 
Texas Architect 


1400 Norwood Tower Zazzeri of Italy has introduced a deck 


Austin, Texas 78701 mounted spout to its series of contempo- 
rary fittings for the bath. The longer 
spout features a sculptural form individ- 
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ually cast from solid brass and is avail- 
able in enamelled or polished finishes. 
For more information, contact Nancy 
Schoenfisch, Rifton, NY 12471, (914) 
658-8393. 


Domus’ Guadine table. 


The Guadine #141 coffee table, de- 
signed by E. Di Rosa and P.A. Giusti, 
has been introduced by Domus Interna- 
tional. Shown in black marble with tra- 
vertine accents, it is available in a va- 
riety of other Italian marbles. For more 
information, contact Domus Interna- 
tional, 5100 Travis St., Houston 77002, 
(713) 522-1808. 


Gilbert' s Columbia seating. 


Gilbert International has introduced 
the Columbia Seating Collection, a line 
of chairs that combines simplicity of de- 
sign with the warmth and comfort of 
wood. Designed by Kurt J. Kuhn, the 
chairs are made with ergonomically de- 
signed molded plywood shells, layers of 
polyurethane foam and fiberfill. They are 
available with high or low backs, with or 
without arms. For more information, 
contact Gilbert International, 2945 
Stuart Drive, Fort Worth 76104, (817) 
921-5331. 
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NCARB's 
two new Handbooks 
are now available 


Attention All 1985 
Exam Candidates. 


Whether you are planning to 
take the entire nine-division 
Architect Registration 
Examination, or just parts 
of it, these NCARB-published 


Here are highlights of the two 
Handbooks' contents: 


VOLUME 1 
* Expert crits of actual solutions 


to help you 1985 Handbooks are structured from last year’s exam 
А to satisfy your particular needs. * Sample questions from last 
Ke t ready for the Volume 1 offers comprehensive year's Divisions A and B 
June exam. help in preparing yourself * Contents of the test informa- 
for Divisions A. B, and C tion booklets for the 1984 Site 
re Design. Site Design. and and Building Design Tests 
Building Design). Volume 2 * Practical advice from NCARB 
covers subject matter in the on how to prepare yourself for 
other six Divisions—D through 1 the June exam 
(Structural —General; VOLUME 2 
Structural Technology—Laterai * Official test information pro- 
Forces; Structural Technology— vided for last year's candidates 
Long Span: Mechanical, taking Divisions D through 1 
Plumbing. Electrical, and Life * A definitive sample of the ac- 
Your Safety Systems; Materials and tua] questions from Divisions 
Methods; and Construction D through | of the 1984 Archi 
Handbooks Documents and Services). lect Registration Examination 
Order Form 
Із” 135 Architect Registeution Езалы 
matte Handbook (s published by Ihe 
"сахлаа! Council of Arrhitectural Regts 
(cation Boards Please allow wp ta 4 weeks 
ha delivery 
тэл 
No phone orders accepted. UPS dors net 
Ae) t 10 Poet Office bores Somroer 
musi Ter at the núdresa given on < 
luring business hours to гегетт? дейте гу 
VOLUME QUANTITY TOTAL 
Set of two Volumes @ $60.00 
Volume 1 (covering Divisions A,B,C) 6 645.00 
Volume 2 (covering Divisions D thru 1) @ $25.00 
Price includes UPS postage Total 
Name 
Addresa 
City State тір 
E, „„ 
Май order form along v check to: 
TEXAS SOCIETY OF ARCHITECTS 
1400 Norwood Tower 
Austin, Texas 78701 
512/478-7386 
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DAVE BRADEN/MUSINGS 


It seems to me that architects 
have always been trendsetters. 
They are the first to do those 
avant-garde things and the first 
to revert back to the norm— 
whatever that is. I know—I was 
laid back long before it became 
trendy. 

And so it is with humor. 
While laughs are on the wane in 
some professions, they have ap- 
parently been discovered-in 
spades by the architectural pro- 
fession. At a time when the na- 
tional magazines are publishing 
interviews with John De Lorean 
and faith healers and articles on 
“You and Cancer or “Betty 
Ford Tells the Truth About Her 
Alcoholism,” architects are say- 
ing, writing and designing some 
really funny stuff. 

A Dallas architect recently 
told a media representative 
about his program for a just 
completed office building: "The 
neighborhood contains a grave- 
yard, a Mexican restaurant, a 
soon-to-be glass box and a ‘see- 
through’ condominium, So we 
did what I felt was right: a con- 
textualized, Post-Modern, Neo- 
Gothic, classicized high-rise.” 
The guy should be writing for 
TY sitcoms. 

Not to be topped, a developer 
with a Miami-imported designer 
is planning a “complex hi-rise 
assembly of cantilevered marble 
and granite shapes that appear to 
be teetering on the brink of col- 
lapse." 1 don't make this stuff 
up— just read it and rip it 
right out of the business section 
of my daily paper. 

This back page of Texas Ar- 
chitect has been finding humor 
in architecture for years. It is 
here that we first realized people 
are tired of Art Deco for the 
second time. But we never 
meant for you to set the jokes in 
brick and mortar or start a 
trend. 

Others have followed. My 
friend Chicago Jack Hartray, 
FAIA, is now laying them in the 
aisles in Architectural Tech- 


DON'T BLAME IT ALL 
ON LARRY PAUL 


nology. Jack and 1 correspond 
(both being in desperate need of 
fan mail). We have agreed to 
split the territory, with me going 
after the rich and powerful, 
while he attacks only deceased 
academics like Alberti and 
Graves. Although, as Jack says: 
“For real architectural humor, 
Philip Johnson is probably ahead 
of us both!" 

The practitioners of this trend 
are in great demand everywhere. 
Hartray will appear at the Oak 
Park Kiwanis Ladies Night in 
May, Braden has just titillated 
the Hawaii and Tennessee So- 
cieties, while Tom Wolfe of 
Bauhaus to Our House fame 
will keynote the San Francisco 
annual AJA jubilation and fenil- 
ity festival. Wolfe, the most 
skillful and savage of all, is a 
goddam joy! He has pointedly 
reported that we are marching 
backwards as we “rummage 
around in that big architectural 
closet” for cornices, pediments, 
columns and such, to glue on 
our latest edifices. Mr. Wolfe 
has our number, gang. 

It was Editor Larry Paul 
Fuller who started all this funny 
business by noodling me and my 
cheap saloon act off the public 
platform and into the pages of 
Texas Architect. shall be ever 
grateful for being a part of 
watching him turn this magazine 
into the best regional profes- 
sional journal in America. 

This is Larry Paul's last issue 
as our trendsetting editor. We 
will miss the introspective sen- 
sitivity and gentle nudges in his 
writings about our craft, not to 
mention his neat persona, and 
the pictures of his kids. И was 
he who first thought (quite truth- 
fully) there might he some hu- 
mor in the practice of 
architecture. But don't blame it 
all on Larry Paul—he never set 
anything in concrete. mmm 


Contributing editor Dave 
Braden is principal in the Dallas 
firm Dahl/BradeniPTM. 
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